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TYPE A

CHARACTER BREAKDOWN

ALBERT BARROWS Mal e, 30's. Handsone, strong.

COLLETTE BARROWNS Al bert's sister. Female, 30's but younger
than Al bert. Nerdy, sickly.

JODY SCHWARTZ Femal e, 30's. Attractive, strong.

JCEL SCHWARTZ Jody's brother. WMale, 30's but younger
than Jody. Overweight, nerdy.

MVEG MORRI S Female, early 20's. Small, nousey.

LARRY SCHNEI DER Mal e, 30's. Slick, corporate-type.

KATHRYN SAUNDERS Femal e, 40's. Elegant and powerful .

The set is the living roomof Albert and Jody's Park Avenue
apartnment. It SHOULD be posh and el egant, but is nore unkept and
sl oppy. There is an archway SL which lead to the kitchen and a
hal | way SR which | eads to Al bert's bedroom Jody's bedroom and

t he bathroom Upstage center should be the door. Upstage should
al so be a desk or table with two tel ephones, both cordl ess.

Downst age center should be a television with a VCR (or at |east

i nplied).
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ACT |, Scene 1

(Lights up on the Park
Avenue apartnent of ALBERT
BARROAS. ALBERT is peddling
furiously on a hone-nmade
exercise bicycle. He is
very handsone and rugged,

t hough overtly frantic. He
wears a tee-shirt and
boxers. The radio is
blaring a football gane and
the television is blaring
the news. He eats while he
pedal s, watches and |i stens.
We hear someone poundi ng on
t he door, but ALBERT doesn't
hear it. He picks up his
cordl ess phone and dials.)

ALBERT
Langl ey! What do you nean "I woke you up?"
(beat)
Yes, | know it's Sunday norning. You don't go to
CHURCH or do anything stupid |like that . . . oh.
(beat)
Look Langley, |'ve decided we're going with that new
paint supplier. | know, | know, but we'll be saving
the conpany twelve point three g's each fiscal year.
(beat)
(Impatient) Uh huh. Uh huh. Yeah, yeah, yeah. O
COURSE we can afford it. It's the principle, Langley.

You understand principle, don't you? Now make sure
that paint is ordered and delivered within the week.

(As he speaks, COLLETTE lets
herself in with her own key.
She is nerdy, nousey and
sickly - wheezy and
sniffily.)

ALBERT (cont'd)

Yeah, well Kathryn Saunders and the Board of Directors
pay ME to run the conpany so who gives a flying flip
what YQU t hi nk.

(beat)
| expect that order to go out today. | want receipts
on ny desk first thing tonorrow norning. Better yet,
fax nodemthemto nme as soon as you get them

(beat)
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ALBERT (cont'd)

Yes, Langley, | knowit's Sunday. You sound |like a
friggin' parrot! (nocking) "But it's Sunday -- but
it's Sunday -- gimme a friggin' cracker!"

(beat)

Little League? Wiy the hell do you want to go to a
Little League ganme?

(beat)
| didn't know you had kids . . . Hell, I didn't even
know you were married .

(beat)
Look, call my secretary du jour. He, She or It can
take care of the paperwork at least. Hell, they should

put a revol ving door on that position. Bunch o
Sallys. They don't make secretaries |like they used to.
(beat)
They get paid to put up with ne, Langley. That's their
job, just like it's yours.
(Hangs up the phone and continues his activities.)
Come on, Gants! Kick their candy asses!

COLLETTE
Is this how you spend your Sunday?

ALBERT
Dammit, Collette! Don't you knock?

COLLETTE
| was knocking so |oud the neighbors wanted to let ne
in. (breathes through an inhaler)

ALBERT
New i nhaler. Very chic. Wuat is it this tine?

COLLETTE

Oh, who knows . . . dust mtes, bacteria, chemcals .

my eyes are running, nmy nose is running . . . at any

given part of the day at |east one orifice is |eaking.

ALBERT
Damm doct ors.
COLLETTE
It's okay, Albert. [|'malright.

ALBERT

Your sure? I'll give themhell if you want.
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COLLETTE
That's okay. |'munder control.
(1 ooks at ALBERT's activities)
Not bad. Television, radio, exercising and eating.
Four at once.

ALBERT
Child s play. YQU tal ked nme out of the catheter.

COLLETTE
You don't have to live your life all at once.

ALBERT
Dol tell you howto live your life?

COLLETTE
Al the tine.

ALBERT
(Gunbles) Mmm (Oblivious) So how s nom and dad?

COLLETTE
You could call themyourself, you know.

ALBERT
Dol look like | have the tine to call?

COLLETTE
They're your parents, Al bert.

ALBERT
No, they're YOUR parents. [|'mny own parent.
concei ved, nurtured and educated nysel f.

COLLETTE
And you're proud of that?

ALBERT
| have a six-figure incone and over three thousand
enpl oyees wor ki ng under ne.

COLLETTE
And this is how you neasure success?

ALBERT
How do you neasure it, wth a yardstick?

COLLETTE
| take it then you didn't get to |ook at the book
left for you.
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ALBERT
| don't have tine to read books.
COLLETTE
And what about those videos | left for you?
ALBERT

Collette, you' re ny sister and | accept that. But |
don't have the tine or the interest in foolish
pursuits. | have a factory to run, and without ne it
woul d fall to pieces.

COLLETTE
Okay, okay. I'mjust trying to help.

ALBERT
| don't need hel p.
(stops peddling for a nonent)
What about you? Do YOU need hel p?

4

COLLETTE
(Sighs) No. It's just that . . . well . . . I'mnot
getting any older and |I'm always sick and | feel |ike .
lifeis, well . . . passing ne by .
ALBERT

(Continues peddling) Yeah, yeah, yeah. \Whatever.
Look, as long as you're here could you power up the
| aptop? | have sone nenos to wite.

COLLETTE
It's Sunday. Even God rested one day.

ALBERT
And | ook where it got him The batteries should be
fully charged. Friggin' things are supposed to | ast
five hours - crapped out yesterday after three.
Bastards. OCh, and pour ne a martini, would you?
There's a pitcher in the fridge.

COLLETTE
(Turning on his | aptop conputer) You know you have
anot her prospective roommate appoi ntnent comng this
nor ni ng.

ALBERT
So0?

COLLETTE
Don't you think you want to straighten up a little?
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ALBERT
Why ?

COLLETTE
Well foregoing the fact that | can't stay here nore
than fifteen mnutes at a tinme before the dust stops ne
from breat hing al toget her, how about, oh, to make a
good inpression? You scared off the |ast sixteen
prospects, remenber?

ALBERT
"Bunch of Sallys.
COLLETTE
You know, Al bert, |'ve been thinking. Do you really
need a roommat e?
ALBERT

(Finally stops peddling) Are you crazy? O COURSE I
need a roommat e!

COLLETTE
VWiy? The apartnent's rent controlled and still in
grandma's nanme, so you pay about three hundred dollars
a nonth . . . you nmake nore noney than God . . . you're
hardly ever here .

ALBERT
This apartnent is worth at | east two thousand dollars a
month. |f | charge soneone a grand a nonth for their

half of the rent, that's seven hundred dollars | could
be making just for letting sonme idiot rent the extra
room That's seven hundred dollars I'mlosing EVERY
MONTH by not having a roommate - PLUS the fact that
they' d be payi ng one hundred percent of the rent,
totalling a cool grand PLUS free rent.

COLLETTE
That's robbery.

ALBERT
Dol tell you howto live your life?

COLLETTE
| never realized how tw sted you are, Al bert,

(Doorbell rings.)

COLLETTE (cont'd)
Do you want ne to get that?
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ALBERT
You're being rhetorical, right?
(beat)
Hey, where's ny martini ?

(COLLETTE opens the door.
JODY SCHWARTZ bursts in.

She is very attractive and
dressed very business-like.)

JODY
(As she hands COLLETTE each iten) Here's a check for
first and last nonth's rent, my utility deposit,
i nsurance forns, nedical records and ny resune. | have
NYNEX comng first thing in the norning to set up a
phone and fax line. Are you crying?

(COLLETTE points to ALBERT,
who has gone back to
pedal i ng, wat chi ng
television, listening to the
radi o and eating.)

COLLETTE
Sorry, I'mallergic to your perfune. And HE S your
roommat e.

JODY
Then who the hell are you? (takes out a cigarette and
lights it)

COLLETTE
The sister.
JODY
You don't |ive here too, do you?
COLLETTE
Oh, no -- thank God.
ALBERT
Hey, hey, hey! Yes, | DOmnd if you snoke.
JODY
Then I"'mglad | didn't ask. Where's ny roonf?
ALBERT
(Alittle taken back) Don't you think we're being a
little presunptuous? | haven't allowed you to nove

into MY apartnent yet.
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JODY
The rent is one thousand dollars a nonth, |ike you said
over the phone?

ALBERT

El even hundr ed.

JODY
Fi ne.
(takes out her checkbook, wites a check -
hands it to ALBERT)
Here's the balance. Now, | don't have tine to screw
around. \Were's ny roonf

ALBERT
This way. (dismounts the bike) Do you really have to
snoke?

JODY
That's a joke, right?

(Just as they exit, JCEL
enters carrying a | arge box.
JOEL is overweight and
nerdy.)

JOEL
Jody! \Were do you want this! Jody!

COLLETTE
On! Let nme hel p you.

(COLLETTE hel ps JOEL put the

box down.)
JOEL
Is this your apartnent?
COLLETTE
No, | live in Queens with nmy folks. This is ny
brot her's pl ace.
JOEL

You're his sister?

COLLETTE
Little sister.

JOEL
Pleased to neet you. I|I'mthe little brother.
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COLLETTE
(Wpes and extends her hand) Collette Barrows.
JOEL
(Shakes her hand) Joel Schwart z.
COLLETTE
Joel Schwartz. 1've heard of you, haven't 17?
JOEL
| don't think so.
COLLETTE
Yes, | think I have . . . | think. The news or
sonet hi ng.
JOEL
Must have been soneone el se.
COLLETTE
No . . . no, I"'msure of it. D dn't you do sonething
or . . . or sonething?
JOEL
| have to warn you. M sister, she's . . . uh
COLLETTE

| know. M brother's the sane way.

JOEL
Lord hel p us.

COLLETTE
Do you think they'll get al ong?

JOEL
You know, | think so. Either that or they'll kil
other within the hour. Either way, we w n.

COLLETTE
It's a match nade i n heaven

JOEL
| woul dn't have picked there.

COLLETTE
(Laughs) You're very funny.

JOEL
Thank you. You're pretty sharp, too.

8

each
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(They both pull out inhalers
and | augh about it. ALBERT
and JODY return. JODY is
attenpting to wite things
down on a note pad while
exam ning every inch of the
l[iving room ALBERT is
shaving hinself with an

el ectric razor.)

ALBERT
So, what's your ganme?

JODY
Adverti sing.

ALBERT
Manuf acturi ng. \What are your nunbers |ike?

JODY
| produced twenty commercials |ast year.

ALBERT
That's a poor nunber.

JODY
The average producer does six or seven if they're
| ucky. Most of our clients request ne directly.

ALBERT
My plant produces eight hundred units every m nute.

JODY
That's a poor nunber.

ALBERT
It's all by hand. W don't use big machines. Al that
envi ronnent al gar bage.

JODY
Was that your idea?

ALBERT
HELL no. Does a good job of keeping us OUT of Fortune
500, though. Friggin Sallys .

JODbY
MBA from Har var d. You?

ALBERT
Yal e.
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JODY & ALBERT
(I'n unison) First in ny class.

ALBERT
(Notices JOEL) Hey, fatso, get to work. You're not
paid by the hour to pick up ny sister.

COLLETTE
Al bert!

JODY
My brother, Joel.

ALBERT
Ch yeah?

JOEL
It's a pleasure to neet you .

ALBERT
(Interrupting) Yeah, yeah. I'msure it is.

JODY
We have to work out |iving room arrangenents.

ALBERT
No we don't.

JODY
| have ny Nordic Track. It can't fit in the bedroom
And then there's the bathroom

ALBERT
The bathroomi's not in the arrangenent, either.

JODY
What do you expect nme to do, use the kitchen sink?

COLLETTE
Al bert

ALBERT

10

Right. R ght. GCkay -- just keep anything "fenmal e" out

of ny sight.

COLLETTE
ALBERT!

ALBERT
Rel ax!
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JODY
Fine. My | use your phone?
ALBERT
You don't have a cellular?
JODY
Don't be ridiculous. Those rates are killing ne.
(dials ALBERT' s phone)
ALBERT
It better be a local call.
JODY
Rel ax.
(beat)
Meg? Why the hell aren't you here?
(beat)
| don't care! | have to be noved in right away!

There's tons of work to do and | count on you to do the
nasty parts.

(beat)
Then GET HERE. Drop whatever you're doing and get here
now.

(beat)
"1l pretend I didn't hear that.

(hangs up)
(To the others) Day off. Wat a stupid concept.

ALBERT
You know, you give 'em an inch

JODY
An't it the truth

JOEL
You shoul dn't be so hard on Meg.

JODY
Don't bother ne about Meg.

JOEL
It's just that she .

JODY
(Interrupting) Mg is a half-rate assistant at best.
She should pay ne directly for all the things |I do for
her .
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ALBERT
You gotta keep your thunb on those assistants. The
m nute you relax your grip suddenly they can't do this
and they can't do that and they need off for this and
t hey need of for that

JODY
| had an assistant once -- | nmade the fatal m stake of
telling her she did a "good job." She got so cocky |

had to fire her.

ALBERT
Yeah, |'ve been there.
JOEL
But she's not your slave .
JODY
Meg i s none of your damm business! | don't tell you

how to program those STUPID conputers of yours! (exits
to bedroom area)

ALBERT
| s she always this way?
JOEL
She does sl eep every now and then.
COLLETTE
(Ponderous) It's amazing. |It's like Albert in a
skirt.
ALBERT
"' m NOTHI NG | i ke her.
COLLETTE
Oh, like you don't abuse poor Langl ey.
ALBERT
That's different. It's in Langley's contract to take
my abuse - it's called the "Asskissing O ause.™

(JODY returns.)

JODY
Boxes! Joel, get cracking! NOW

JOEL
Oh, oh, sure, sure. Sorry.

COLLETTE
Need hel p?
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COLLETTE
Good. Let's go.

(JCEL exits and COLLETTE
follows him)

ALBERT
So, Judy - why is it so inportant that you live on Park
Avenue?

JODY
My agency just won a huge retail account.
ALBERT
Oh, sure, that explains everything . . . NOT

JODY

We alnost won it by default - this client is one of the

toughest around. | have to show them what |'m nade of.
ALBERT

Al by living on Park Avenue?

JODY
If | can tane this client | could becone an Executi ve
Pr oducer.

ALBERT
Hm  And then what ?
JODY
Head of Producti on.
ALBERT
Hm  And then what ?
JODY
Full partner in the agency, and if you say "hmm and
then what" one nore tinme I'll cut off your tongue.
ALBERT
So . . . Park Avenue?
JODY

No client of any worth will respect a producer who
lives at home with nom and dad in Fl ushing.

ALBERT
But . . . Park Av-
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JODY
(Interrupting) By living on Park Avenue | can show any
client that they're dealing with the toughest, the BEST
producer in the business. No coddling here. | nean
busi ness.

ALBERT
Sounds exciting.

JODbY
Don't nmock me, Alvin.

ALBERT
Oh, never.

JODY
So, why do you need a roommate? Surely you nmake enough
to support yourself here.

ALBERT
| have ny reasons.

JODY
"1l bet.

ALBERT
| do.

JODY
Good.

ALBERT
Hey, if you're Mss Powerful Producer, how cone YQU
can't get your own pl ace?

JODY
That's the m sconception of Advertising. You can
command tons of power but unless you' ve got that w ndow
office on the Executive floor the pay sucks.

ALBERT
(Revelling) On, too bad! (laughs to hinself)

JODY
At least | work inthe Cty. Wuere's this fabul ous
manuf acturing plant of yours? New Jersey?

ALBERT
It's accessible by MetroNorth.
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JODY
So, you have to scranble for the train while |I can just
RCOLL out of bed and be at the office.

ALBERT
| wouldn't call it a "scranble."”
JODY
Still, you're up and out while |I'm enjoying coffee and

a snoke in the confort of ny own bed.

ALBERT
| guess that just makes you superior.

JODY
| guess it does.

ALBERT
| feel it inportant to let you know that | keep very
odd hours. Sonetinmes | don't get hone until one or two
i n the norning.

JODY
So? Sonetines | don't even come hone. | have to catch
a nap at the office.
ALBERT

And | go on |ong business trips.

JODY
My commerci al shoots take ne all over the world.

ALBERT
| " m supposed to be inpressed? Do you have a w ndow
of fice?

JODY
Don't be ridiculous. Thirty-seventh floor, overl ooking
m dt own Manhattan. You?

ALBERT
The factory's upstate. | overlook the parking | ot.

JODY
Pity.

ALBERT
| have over three thousand enpl oyees under ne.

JODY
My work is seen all over the world.
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ALBERT
My product is in stores all over the world.
JODY
| have six C eo awards.
ALBERT
Did you wwn themor rush the stage and grab 'enf
JODY
Have YOU ever won any honors?
ALBERT
Why? Honors have nothing to do with nunbers.
JODY
In ny field honors can get you the nunbers.
ALBERT
Nunber s are nunber one.
JODY
So, what does your plant nmanufacture?
ALBERT
Sonet hi ng stupid. Wat does your client do?
JODY
Sonet hing equally stupid, |'msure.

(They both get a good | augh
out of this.)

JODY (cont'd)
&D | hate ny client.

ALBERT
| hate ny boss.

JODY
| hate MY boss, too.

ALBERT
| hate ny parents.

JODY
(Still whinsical) | hate what you' ve done with this
pl ace.

ALBERT
(Alittle put-off) 1 hate your attitude.
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JODY
(Clearly pissed) | hate YOUR attitude.

ALBERT
| hate the stench fromyour cigarettes.

JODY
| hate the enpty |iquor bottles all over the place.

ALBERT
| hate your wanting to just MOVE on in here and di srupt
my ot herwi se FUNCTI ONAL |ife.

JODY
|"mstarting to hate you

ALBERT
You're not wi nning any popularity contests with ne,
ei ther, Toots.

JODY
Fine. JOEL! JCEL, WE RE LEAVI NG

(JCEL rushes in with anot her
box. COLLETTE is in tow,
al so carrying a box.)

JOEL
What !

ALBERT
Fi nel o!

COLLETTE
Al bert!

ALBERT
Don't "Al bert" me. |'"'mnot a child, Collette.

COLLETTE
&ood. Then don't act |i ke one.

ALBERT
But she started it!

COLLETTE
GCh, Cod.

JODY
Joel, take me hone.
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JOEL
No way!

COLLETTE
(To JOEL) Qui ck.

(JCEL and COLLETTE qui ckly
| eave.)

JODY
Cowar ds.

ALBERT
So. | guess it's you and ne.

JODY
| guess so.

ALBERT
What do we plan on doing about it?

JODY
Vll, | have a furniture delivery at two, a facial and
mani cure at four, a TON of director's reels to | ook at
and a shooting budget to do.

ALBERT
| have to convince ny CEO that we coul d save twel ve
point three g's each fiscal year just by using a
di fferent kind of paint.

JODY
So.

ALBERT
So.

JODY
Got any coffee? M Espresso-Magic 300 is comng with
the furniture.

ALBERT
| have instant.

JODY
| NSTANT?! !

Bl ackout
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SCENE 2

(Sunday agai n, one week
|ater. The room | ooks
simlar, except JODY' s
Nordi cTrack is on the
opposite side of the living
room from ALBERT' s bicycl e.
ALBERT pedal s on his bike,
doi ng as many things as
possible. He wears his
trademark tee-shirt and
boxers and is drinking a
beer. Lights fade up as his
phone rings.)

ALBERT
Barrows. What is it?
(beat)
Don't be ridicul ous, Langley, you can al ways bot her ne.
| don't care if it's friggin' Sunday or not - |I'm at
wor k 24-7.
(beat)

| KNEW Saunders woul d have a problemw th the paint we
ordered! W saved her a ton of noney! Stupid CEO .
she shoul d be on her knees hailing ne as a god!
(beat)
What do you nean "l esser quality?" Wat kind of
horseshit is that?
(beat)
Well, yeah, | know we saved a ton of noney. You'd
expect to have to surrender sone quality. Wat do you
think I am an idiot?
(beat)
Look, if Kathryn Saunders has a problemw th this, she
knows ny nunmber. She can call ne herself. She doesn't
need to get sone second-rate, underpaid, brown-nosed
| ackey to do her bidding . . . nothing personal,
Langl ey.

(As he speaks, ALBERT exits
to his bedroom MEG opens
the door to the apartnent
with a huge wad of keys.
She carries many bags and
dry-cl eaning. She |ays
everything down and darts
into the kitchen.)



TYPE A - |, 1i, 20

ALBERT (cont'd)

Bi ggest waste of time -- going to the bathroom That
and eating. Hell, our stupid digestive tract wastes
more tinme . . . that and reading.

(beat)
No, no, no . . . too nuch beer last night. GCoes
t hrough ne like, well, beer.

(beat)

What's that? A ballet recital? Wy the hell do you
want to go to a ballet recital?

(beat)
| didn't know you had kids . . . Hell, I didn't even
know you were married .

(beat)

Look, you tell Kathryn Saunders if she has a probl em
she can call nme directly.

(ALBERT hangs up and
commences peddling. He gets
annoyed. )

ALBERT (cont'd)
Friggin' beer.

(ALBERT exits to the

bat hroom again. MEG exits
the kitchen area, picks up
the dry cl eaning and
delivers it to JODY's room
She quickly re-energes with
a hanper of |aundry. She
starts unl oadi ng vi deot apes
fromone of her bags. Wen
fini shed, she heads back
toward the kitchen. JUST
bef ore she di sappears,
ALBERT cones out of his
bedroom and sees her.)

ALBERT
FREEZE!

(MEG hysterically hits the
floor.)

MEG
Ch ny God! Ch ny God! Don't shoot! Don't shoot!

ALBERT
(Interrogating) Wwo the hell are you?!!



TYPE A - |, ii, 21

MVEG
Meg Morris, Jody Schwartz's assistant.

ALBERT
Who | et you in?!

MEG
Jody gave ne a set of keys.

ALBERT
VWhat the hell are you doi ng here?!

MVEG
Jody gave ne sone things to do. Please, oh please
don't shoot ne!

ALBERT
Cet up.

MEG
What ?

ALBERT
Of the floor! Get up

(MEGrises. She is quite

terrified.)
VEG
(Realizing) You're not arned.
ALBERT
O course not! | never was! Friggin nental mdget
VEG

Ch, ny God. (giggles ner&Bﬁély) Jody, that's a great
di sgui se .

ALBERT
What the HELL are you tal ki ng about ?!
MEG
It's okay, Jody. It'll be our little secret. The
makeup i s astounding. | hardly recogni zed you. If it

wasn't for that "nmental mdget" thing I never would
have. And how do you do that voice?

ALBERT
Jesus! What a fl akel!



TYPE A - |, i1, 22

MEG
(Laughs) That's so funny! | never knew you were so
funny!
ALBERT
(Picks up his cordl ess phone) You'll see how funny I

can be when | call the police and have you | ocked up
for breaking and entering.

MVEG
You' re not Jody?

ALBERT
Gve the girl a prize!

MEG
Oh ny God! You're her roommate! GCh, I'msorry! It's
just that you sound exactly |ike her.

ALBERT
That's it. Get out of nmy apartnent.
MVEG
I"'msorry, | can't. Jody gave nme sone errands to run

This is a real nice apartnment. Wat was your nane
agai n?

ALBERT
She didn't tell you my nane?

MEG
Nope. She just told ne she had a roommate - and a few
adjectives |1'd rather not repeat.

ALBERT
What' s she got you doi ng?

MEG
Oh, this and that. Dry cleaning . . . laundry .
m nor shopping . . . a few deliveries .

ALBERT
And you LET her?

MVEG
Ch, yes. Jody is the nost powerful producer in the
agency. |f she gets pronoted to Executive Producer
it'"ll mean a leg-up for me, too.
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ALBERT
You nean you don't want to kill her? You don't want to
take a knife and just SLIT that little tobacco-stenched
throat of hers?

MVEG

(Laughs) You're very funny.

ALBERT
| ' m serious.

MEG
(Laughs) You're not at all |ike Jody described you.

ALBERT
s that a fact.

MVEG
No. She said you were a real ogre. But you're not.
You're a lot like her, only a lot funnier.

ALBERT
Pl ease stop conparing nme to her

MVEG
You should take it as a conplinent. Jody is an amazing
woman. She's commands a | ot of respect. So, what was
your nanme again?

ALBERT
(Shakes MEG s hand so hard that it jars her) Al bert
Barrows. Call ne "A."

MEG

(Laughs nervously) OCkay . . . Al. Wll, | have a few
nore things | have to so do .

ALBERT
(Wth lots of sarcasm O course. O course. Don't
et nme disturb you.

MVEG

Thanks. You're a peach.

(MEG scurries into the
ki tchen while ALBERT starts
peddl i ng again.)

ALBERT
Hey M ke, while you're in there could you get ne a
beer.
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MVEG

(Appeari ng al nost instantfy_ﬁjth the beer) No problem

(Wthout m ssing a beat, MG
floats back into the

kitchen. ALBERT is a little
surprised, stunned and

i npressed. He takes a drink
and JODY cones in fromthe
front door.)

JODY

ME- E- E- E- E- EG

(MEG nakes a sweep fromthe
kitchen again, this tine
with a nmug of coffee in her
hand, a cigarette behind her
ear and a fol der under her
arm She hands JODY the mug
and the cigarette, which she
lights.)

MEG

The dry-cleaning is in your closet. | have four new
director's reels for you to | ook at and your ten-
o' cl ock appoi ntnment tonorrow reschedul ed to next

Tuesday.

JODY

Budget anal ysi s.

MEG

(Hands JODY the folder fromunder her arn) Ri ght here.

| worked all

night on it.

Yes .

JODY
(Exam ni ng the report)
Mm hhrm  Mm hnm

(takes a pencil and'sfarts editing)
Went to bed early, | see.

MEG

How many m stakes did | nake this tine?

JODY

Four. (gives MEG the folder back) Fix it. (quietly)

Friggin'

ment al

m dget

MVEG

(Alittle deflated) Yes, Jody.
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JODY
Were are the reel s?
MEG
(I'ndi cating one of the bags she brought in) On the
sof a.
JODY
Good. Get started on laundry. | need to view these
reel s.
MEG
Yes, Jody. (exits)
(JODY takes the reels and
pops one in the VCR)
ALBERT
Yes, | WAS wat ching that show.
JODY
Then I'"mglad | didn't ask.
ALBERT
Ever think of splurging on your own television?
JODY
VWiy? Is yours inferior i ke everything else in
her e?

ALBERT

You know, you don't always have to have a friggin' chip
on your shoul der.

JODY
You have no idea what hell ny client is putting ne
t hr ough.

ALBERT
You have no idea of the hell ny boss is putting Me
t hr ough.

JODY
She's such a child

The woman has NO concept.
sonetimes. She has this huge conpany at her fingertips
and she squabbl es over the stupidest details.

ALBERT
willingly turn down thousands of dollars

My CEO wil |
JUST for a stupid shade of orange paint.
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JODY
(Beat) \What the hell are you tal king about?

ALBERT
| saved the woman twel ve point three g's for a |esser
quality of paint and SHE s getting all upset about it.

JODY
Twel ve point three g s?

ALBERT
| npressive, isn't it.

JODY
Damm straight. She should hail you as a god.

ALBERT
(Noticing the tapes) Aren't you supposed to be
wat chi ng this?

JODY
VWhat, this? It's crap. Al crap.
ALBERT
Looks pretty good to ne. | love that comercial.
JODY

Shows what you know. The style is amateurish. The
product is never plainly in sight. As a matter of
fact, the commercial itself stands out nore than the
product. Do you know what the commercial is
advertising?

ALBERT
Ee . . . aa. . . ur . . . you know, | can't renenber.
But | |ove that dog .
JODY

Don't try to do ny job, Al Dbert.

(JODY pops out the tape and
changes it.)

ALBERT
Hey, |'ve seen that one, too!

JODY
Wul d you like a prize?

ALBERT
You know, you don't have to be such a .
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JODY
(Interrupting) WMEE-E-E-E-E-E-EG

(MEG swoops out again.)

MEG
Yes, Jody?

JODY
(Takes out the tape, hands it to MEG Fix the budget
analysis as |I've indicated, fax it to the client and
attach a meno stating that this tape will follow Cal
the director's agent and fax himthe budget anal ysis as
wel | .

MEG
But the laundry .

JODY
. can wait. Has the fax nmachine |'ve ordered
arrived yet?

MEG
Wednesday.

JODY
Then take this to the office. Call the artist's rep,
have them FedEx a copy of this tape out for nine-a.m
delivery tonmorrow norning. Call the client to alert
themto the fax and the inpending tape delivery, cal
me to tell me you' ve done it, then cone back here.

MEG
Yes, Jody.

JODY
And get me a carton of cigarettes.

MEG
Anyt hi ng el se, Jody?

ALBERT
Let's see . . . I"'mout of beer, ny shoes need shining,
nmy ass needs kissing .

JODY
VWhat do | look |ike for the rest of the day?

MEG
(Annoyed) Now?
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JODY
Yes, now.

(MEG fishes through her
things to pull out an over-
stuffed filofax. Numerous
papers fall out, to which
she picks them up quickly.
She flips through the

pages.)

MVEG
Let's see. Six 0'clock, see your parents .

JODbY
Cancel .

MEG
Seven thirty fitting .

JODY
Fitting? For what?

VEG
You're in D anna's bridal party.

JODbY
VWho the hell's D anna?

MEG
Your best friend from grade school ?

JODY
She's getting married?

MEG
Your in the bridal party.

JODY
Ckay. Wiat's next?

MEG
Eight o' clock with Larry .

JODY
D nner and sex, or just dinner?

MEG
(Checks the appointnent) Dinner and sex.
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JODY
Hm Call Larry, cancel dinner and see if he'll re-
schedul e sex for ten-thirty. Push up the fitting to
six. Then book sone edit tine and start pulling reels
for an animatic. Al so get one of the creatives there -
- | don't care which one.

MEG
Yes, Jody.

JODY
Anyt hi ng el se?

MVEG

You wash your hair tonight.

JODY
Right. That will be all, Meg.

(MEG stands waiting for a
"thank you.")
JODY (cont'd)

What !

MEG
Not hi ng, Jody.

(MEG gat hers up her bags,
accidentally forgetting the
filofax.)

JODY
Meg . . . the book?

(MEG snatches up the fil ofax
and exits pronptly.)

ALBERT
Lincoln freed the slaves, you know.

JODY
Meg wor shi ps ne.

ALBERT
| think your brother was right. You abuse that poor

girl.

JODY
What do you nean by that ?!
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ALBERT
Whi ch part? Your brother being right, your abusing her
or referring to her as "that poor girl?"

JODY
You |ike her, don't you.

ALBERT
WHAT?!

JODY
(Confrontationally) Conme on. You find her attractive.

ALBERT
She's a chil d!

JODbY
You want to screw her.

ALBERT
You' re si ck.

JODbY
Cone on, Al bert.

ALBERT
kay, | admt in sone twisted part of ny brain I kind
of like the idea of a personal slave, but at LEAST
give Langley his owmn life to live.

JODY
Langl ey also |ives upstate.

ALBERT
Langl ey has integrity. Langley has guts.

JODY
Does Langl ey shi ne your shoes and kiss your ass?

ALBERT
Only when necessary.

JODY
(Laughs a little) Same with Meg . . . only when
necessary. It's just necessary SO nuch

(A phone rings. Both of
them | ook around to see if
it's theirs.)

ALBERT
M ne.
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JODY
Enjoy. (Exits to her bedroon
ALBERT
(Answers the phone) Barrows. Wat is it?
(beat)
Yes, Kathryn. | sanctioned the deal.
(beat)

By going with a different paint distributor |I saved the
conpany twel ve point three g's!
(beat)
It's my JOB, isn't it? You PAY ne to save you noney!
(beat)
But we're talking twelve point three g's! Can't we
conpromse a little quality for twelve point three g' s?
(heads off to the bat hroom
friggin' beer . . . no, Kathryn. Not you.

(ALBERT exits as JODY
enters. She picks up her
own cordl ess phone and

dials.)
JODY

Kat hryn Saunders, pl ease.

(beat)
Jody Schwartz from MG ath and Schri bman.

(beat)
Hel l o, Kathryn. My assistant is about to fax you the
updat ed budget analysis. | just wanted to warn you
nmyself in case she screws up

(beat)
Yes, it is. | found a director | think you'll 1|ike.

H's name is Kirk Canmpion. He directed the Sugar-O s
Br eakf ast Cereal commerci al s.

(beat)
It's a brilliant commercial. It won three d eos.
(beat)
Vell, | think he's the one for the job. View the tape
for yourself.
(beat)
Kat hryn? . . . Kathryn? . . . Yes, I'll hold.

(JODY heads off to the
kitchen. ALBERT re-enters
fromthe bedroom He is
also still talking on his
cordless. As he tal ks he
re-mounts his bike and
pedal s.)
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ALBERT
What's the worst that could happen, Kathryn?
(beat)
Oh, that's not going to happen.
(beat)
It did? When?
(beat)
Well, it's not going to happen this tine.
(beat)
Yes, 1'll hold.
(JODY re-enters fromthe
kit chen and nmounts her
Nor di cTrack as she tal ks on
t he phone. ALBERT goes into
t he kitchen.)
JODY
Yes, Katherine, I'mstill here. Now about that casting
session. | think the boy we chose was perfect
(beat)
In what way? Wiat EXACTLY was it that you didn't |ike?
(beat)

Because if we knew what it was we could NOT | ook for it
| ater.

(beat)
Yes, 1'll hold.
(ALBERT returns fromthe
kitchen with a beer. He
mounts his bike.)
ALBERT
Yes, I'mstill here.
(beat)
| stake nmy JOB on it. Nothing will happen.
(beat)
When. It's your conpany, you name the tinme. ['ll be
there and I'll show you the nunbers.
(beat)
Yes, 1'll hold.
JODY
Yes, I'mstill here.
(beat)
It'1l take ne at |east three days to organize it.
(beat)
Thursday would be best. | could tell nmy assistant to
re-organi ze the casting session.
(beat)

Yes, |I'll hold.
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ALBERT
I"'mstill here.
(beat)
Wednesday? Thursday woul d be better
(beat)
Casting session? Alright, Wdnesday it is. 1'Il tell
Langl ey.
(beat)
No problem Call ne here anytine. Goodbye.
(hangs up)
JODY
Okay? Then Thursday it is.
(beat)

Fine. And if you can figure out exactly what it was
you didn't Iike

(beat)
| know . . . | know .

(beat)
Very well. 1'Il tell ny assistant. Call ne here
anytine. Goodbye.

(hangs up)

(Long pause as they exercise
nore furiously.)

JODY & ALBERT
(1 n unison)
GOD, | HATE HER!'!

Bl ackout .
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SCENE 3

(The in-house phone rings
and rings and rings.
ALBERT, robed and half-

asl eep, seethes across the
apartnent to the phone.)

ALBERT
(Into the phone - calmy but intense, ready to bl ow)
Do you know what time it is?
(beat)
It was a rhetorical question, you flake. Shit - two-
thirty in the norning. Sone of us work for a living,

you know.
(beat)

Yes, | know. Look, now that you' ve disturbed ny

al cohol -i nduced sl unber WHAT THE HELL DO YOU WANT!
(beat)

Ch? Oh really. No, no, no trouble at all. 1'Il let

her know. (hangs up)

(ALBERT coyly picks up a
police whistle, saunters
over to the archway to
JODY' s room and conmmences to
bl ow the whistle | ong and

|l oud. After a few seconds,
JODY - in a total disheveled
state - bolts into the
[iving room)

JODY
(Frantic) Wat! \Wat is it! Wat! Wat!
(Stops suddenly, |leers at ALBERT)
Is this sone twi sted idea of a joke?

ALBERT
| never joke. You know that. You have a visitor.
JODY
It's two thirty in the FRRGA N MORN NG
ALBERT
s it? Onh, ny.
J
(Turns to go back to bed) 1'mgoing back to bed. Tel

whoever to go away.

(Door bel I rings)
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ALBERT
Oh, silly nme. | nust have let himup. Ta ta,
princess. (laughs as he exits)
JODY
(Looki ng around the room) Snoke. Snoke. | need

snoke.

(Finds her cigarettes and
lights one. Doorbell rings
again. JODY opens the door
to reveal LARRY, who wears a
fine suit.)

LARRY
Hel | o, Jody.

JODY
Goodni ght, Larry.

(She cl oses the door, which
LARRY cat ches, reopens and
lets hinself in.)

LARRY
You stood ne up.

JODY
| work for a living.

LARRY
You coul d have call ed.

JODY
| was busy.

LARRY
It doesn't excuse such flagrant inconsideration.

JODY
Excuse ne for having a life.

LARRY
| have a life too, you know.

JODY
(Munbl es to herself) That's debat abl e.

LARRY
Excuse ne?
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JODY

Look, can't this wait?

LARRY
Until when? Morning? Tonorrow? Next week sonetine if
you pencil me in for a phone call?

JODY
| just don't have the tine to waste |ike you do.
LARRY
| don't waste ny tinme, Jody. (Frustrated) I'mtired
of always conpeting wth you.
JODY
VWhat do you want, Larry?
LARRY
| want to know if we still have a rel ationship.
JODY
Sure. Wiy wouldn't we?
LARRY
Vell - we're a slave to YOUR schedule, | see you once a

nmonth at best and then only for a few hours, we can't
agree on anything, you constantly belittle ne and you
won't make a conm tnent.

JODY
So what's the problenf

LARRY
Thi ngs have changed . . . between us.

JODY
No t hey haven't.

LARRY
You never even canme to visit nme and your brother.

JODY
Not so | oud!

LARRY
VWhy?  Your roommate doesn't know?
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JODY
No, and he won't. It took nme | ong enough to get a Park
Avenue apartnment and |I'm not about to blow it because
my nerdy brother and STUPI D boyfriend spent six |ousy
months in a mninum security prison for Wacking. Was
| supposed to feel sorry for you?

LARRY
Hacking. It was a conputer hack.
JODY
| still don't know why you got involved with ny
brother. He's a |oser.
LARRY

Joel is one of the finest, nobst genuine people |'ve
ever known.

JODY
Even t hough he got you put in Club Med prison for six
nmont hs?

LARRY
It was a brilliant opportunity. |If you had the
busi ness sense you woul d have done it, too.

JODY
So now you' re nocking nme?

LARRY
No, it's nothing like that at all.

JODY
Then why have you woken ne up and why are you standi ng
in ny wonderfully new Park Avenue living roomat two
thirty in the norning?!

LARRY
Do you | ove ne?

JODY
Don't start, Larry.

LARRY
| don't think you | ove ne.

JODY
You're talking like a crazy person. Wat's the
pr obl enf

LARRY
This relationship is the problem Jody.
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JODY
| don't know why you put so nmuch effort into this
thing. | don't have tine in nmy life for love, | don't
have tinme for conmtnment -- | don't have tine for this

. . . this "relationship”" you seemto want. Wat we
have is fine.
LARRY

VWhat we have is an occasi onal free di nner and sex
whenever YOU want it.

JODY
Now t hat we understand each other, it's tine to say
"goodni ght . "

LARRY
No!

JODY
Then what do you want?

LARRY
| want you, Jody.

JODY
You have me, Larry. You have ne as nuch as anyone can
have ne.

LARRY
It's not enough.

JODY
|"msorry, but that's all there is.

LARRY
lsit . . . canl . . . is it me?

JODY
No. Well, maybe. OCh, | don't know. It's not I|ike
you' re not handsone enough. Getting fired fromthe
mar keting firmand al

LARRY
| don't blame them They've freed ne.
JODY
But now your inconme is unstable. This whole freel ance
concept is alittle too free-spirited for me. It makes

you sound like a drifter.
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LARRY

PERFECT for you

JODY

Which is perfect for you so you can junp when ever
have a spare mnute, right?

LARRY
Yes, but not that hostile.

JODY
Goodni ght, Larry.

LARRY
So what about us?

JODY
LARRY
But it's not working fine.

JODY
Good. So dunp ne.

LARRY
VWat? | don't think that's

JODY

Plus it's flexible, which should be

39

see no reason to change what's al ready working fine.

(Interrupting) What's the matter, Larry. Don't have
the balls to fire nme?

LARRY
Fire you?

JODY

Rel ati onshi ps are |ike business partnerships. |
not up to conpany standard it's your duty to fire ne.
Come on Larry, fire ne.

LARRY
| can't fire you, Jody.

JODY
You coul d before you went to jail.

LARRY
| know, but | can't now.

JODY
(Opens the door) Fine. Goodnight, Larry.

f

m
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LARRY
But

JODY
Goodni ght, Larry. Call me when you grow a spine.

(Larry exits. JODY sits on
the sofa and |ights anot her
cigarette. ALBERT stands in
t he archway.)

ALBERT
Upset ?

JODY
Wiy do you ask?

ALBERT
The fog's rolling in.

JODY
It's been three hours since ny last cigarette. | have
to make up for lost tine.

ALBERT
Right. (crosses to the kitchen)

JODY
How much did you hear?

ALBERT
Only the last part. It was enough to figure the score.

JODY
(After a beat) Albert, what do nen want?

ALBERT
(Returns with a martini) Excuse nme?

JODY
VWhat do nen want ?

ALBERT
You're joking, right? You're trying to make ne | ook
stupi d?

JODbY
No, | mean it.

ALBERT
This is |ike one of those "opening up" things, right?
VWhat do they call it . . . bonding?
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JODY
Are you gonna to answer the question are you gonna be
an asshol e.

ALBERT
| pride nyself at being an asshole, Jane. | have three
t housand enpl oyees counting on ne to be an asshol e.
owe ny entire success to ny . . . asshol eness.

JODY
You don't know, do you

ALBERT
Know what ?

JODbY
VWhat nen want.

ALBERT
(Sits) Men want what wonen want.

JODY
(Beat) That's it?

ALBERT
Come on, Jill. People like us are better than this.

JODY
| have this knot in the pit of ny stonmach.

ALBERT
(I'ndicating his martini) | got the nedicine.

JODY
No thanks. |'d rather take this straight up.

ALBERT
You really like that bozo?

JODY
Larry? Not really. He's gone soft. He seens to |ike
me, though. | don't know why.

ALBERT
Are you kidding? Wy wouldn't he? Hell, he should
ENVY you! You've got guts, you' ve got power, you've
got spirit . . . besides, you ve a knockout!

(JODY fl ashes ALBERT a
pani cked | ook.)
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ALBERT (cont'd)

for a girl. | guess.
JODY
Why, Al bert Barrows, was that al nost a conplinent?
ALBERT
It's the mddle of the night. M guard is down.
JODY
(Beat) We'd nake a hell of a pair.
ALBERT
Sure. Like vinegar and baki ng soda.
JODY
More like nytro and gl yceri ne.
ALBERT
We'd kill each other in a mnute.
JODY
| know. (beat) Albert?
ALBERT
What ?
JODY
Did you nmean that? About being a knockout?
ALBERT
el
JODY
Don't get me wwong - it wouldn't nean anything to ne,
except you really have to |ook the part to nake it the
Ad world. | try to keep appearances up and all.
Nobody woul d respect a sl ob
ALBERT
(Interrupting) GCkay, okay. | neant it. Hell, I'mnot
BLIND. It still doesn't nmean you're in any way
appeal i ng.
JODY
Thank you, Albert. | hate you, too.
ALBERT

Good. As long as that's settled. Can | get you a
beer ?
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JODY
No thanks. | have a casting session in the norning. |
have to be sharp
ALBERT

| hope it goes better than ny neeting with nmy boss
went .

JODY
Bad, huh?
ALBERT
She reaned ne a new asshol e, as expected. 'Gave ne a
speech about responsibility and quality and all that
crap. After all the noney | saved her . . . She hires

me to save her noney, and now she crawl s ny hide
because | did just that!

JODY
She doesn't appreciate what she's got.

ALBERT
She's afraid we m ght have to recall the product if the
pai nt chips off.

JODY
VWhat is it your factory nmakes again?
ALBERT
Somet hi ng st upi d.
JODY
Your boss sounds like ny client. First she wants this
and then she wants that. 'Says | don't know what |'m
t al ki ng about .
ALBERT
The nerve .
JODY

She says the actors aren't right, but she doesn't know
what's not right about them

ALBERT
She sounds just |ike ny boss. 'Likes to keep us
guessi ng. Keeps us on our toes.

JODY
How do you deal with her?

ALBERT
Ever go bass fishing?
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JODY

What ?

ALBERT
Nei t her have I, but |'ve seen those stupid fishing
shows. Treat that client like a fish . . . let the

line out every now and then, tug on it a little just to
| et you know you're there, and just when they think
they've got their way you give it all you' ve got and

bl i ndsi de her.

JODbY
And this works?

ALBERT
She usually respects ne for it . . . conplinments nme for
my strength and convictions. She |ikes confrontations.

JODY
You work for a woman?

ALBERT
Yeah. Drives ne up the FRRGA N WALL

JODY
That's great!

ALBERT
Look, I don't care if I work for an orangutan. As |ong
as they can maintain the nunbers |I'm happy. True
rut hl ess power has no gender.

JODY
That's because you're a man. Wnen have to work tw ce
as hard.

ALBERT
| know, | know. Don't lecture nme, okay? | may be an
asshole but | treat everyone with the respect they
deserve

JODY
Ch, cone on.

ALBERT
Okay, | treat everyone |ike the pathetic plebe that
t hey are.

JODbY
That's better.
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ALBERT
"Ever tell you about the tine | was served with Sexual
Har assment charges? What a fiasco. Some good-for-
not hi ng plebe girl gets canned because she's a screw up
and takes ME to court because | treated her like dirt.

JODY
Did you?

ALBERT
Sure | did, but | treat all idiots like dirt. So, not
only did | win but I sued HER for defamation of
character. THAT | | ost.

JODY
You're a piece of work, Al bert Barrows.

ALBERT
You can call me "A."

JODY
Just like the song!

ALBERT
(Annoyed) You know, | bet you think you're the first
person to think of that.

JODY
Ckay, okay. Don't be such an asshol e.

ALBERT
Sorry. It's a reflex response.

JODY
That's okay. You can call ne "Jody," you know.

ALBERT
| do, don't 17?

JODY
No. You call nme anything BUT.

ALBERT
| don't pay attention.

JODY
That's okay.

ALBERT
Look, I'mgoin' to bed. You should do the sane.
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JODY
Al ?

ALBERT
What ?

JODY
| think we just did that bonding thing.

ALBERT
That'll be our little secret, deal ?

JODY
Deal .

ALBERT

Go to bed. You' ve got a casting session in the

nor ni ng.

JODbY
In a m nute.

ALBERT
| said NOW plebe! Mve! Mve! Myve!

iii, 46

(JODY feigns being startled
as she junps up and runs to
her bedroom I aughing al

the way.)

Fadeout .



TYPE A - |, iv, 47
SCENE 4

(ALBERT, wearing his
signature t-shirt and
boxers, sits intensely on
the sofa. COLLETTE sits on
the opposite side of the
sofa, wearing an air filter
mask and readi ng a nmagazi ne.
JODY is dressed for a
meeting and is attenpting to
apply make-up with a snal
mrror.)

ALBERT
: when you shake hands twi st your hand a little so
your palmis pointing down.

JODbY
That wor ks?

ALBERT
Always. They'll know you're in charge.

JODY
VWhat el se?

ALBERT
Lean into conversations. They'll know you nean
busi ness.

JODY
| appreciate this, Al

ALBERT
Hey, no prob. | hope you totally kick ass.

JODY
| nmean you didn't have to stay hone.

ALBERT
Hey, its no big deal. M CEO has to attend to sone
sort of neeting in the city today, so | cashed in a
favor and scored ne and Collette sone G ants tickets.
Right Collette?

(COLLETTE gi ves a non-
commttal wave to

acknowl edge ALBERT's comrent
but knowing fully well he's
paying no attention to her.)
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JODY
| hope this goes well. M client is driving me nuts.
ME- E- E- E- E- E- EG

(MEG cones fromthe bat hroom
area. She wears rubber
gl oves and hol ds a plunger.)

MVEG
Yes, Jody?
JODY
Can | use the bathroomyet?

MVEG
Only a couple nore mnutes. | think | got it. (exits
t o bat hroom agai n)

ALBERT

Y know, | hate to bring this up, but about the bathroom

JODY
| had nowhere to hang them They had to dry!
ALBERT
| know, but after all it IS ny apartnent
JODY

You' re being ridicul ous.

ALBERT
MY wet underthings don't hit you in the face when you
go in for a | ate-night pee.

JODY
Then you shoul dn't drink so nuch beer.

ALBERT
| also didn't nmention how the apartnment STINKS from
your cigarettes.

JODY
It STINKS fromyour clothes hanper.

ALBERT
Renmenber whose apartnent this is.

(MEG enters.)

MEG
Done.
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JODY
Thank God. (bolts to the bathroom

ALBERT
(To MEG How are you with auto repairs?

MVEG
Forei gn or donestic?

ALBERT
Forei gn, of course.

COLLETTE
He doesn't have a car.

MEG
(Annoyed) Onh. (exits to kitchen)

ALBERT
| was just curious.

(JODY re-enters.)
JODY

|"m sorry about getting all riled about the apartnent.
| really amglad to be here.

ALBERT
It's cool. Don't worry about it.
JODY
Y know, ny client was telling ne about one of her
enpl oyees the other day -- seens he has this |uxury
apartnent he's getting for peanuts -- a relative |eft
it to himor sonething -- and he's got a roommate who's
payi ng nore than TWCE the rent.
ALBERT
Meani ng .
JODY
That |1'mjust thankful you're on the level. Thanks
again for letting me live here. 1'll watch the panties
in the shower.
ALBERT
(Alittle flustered) Un . . . good. Good. It's okay.
Real | y.
JODY

(Straightens herself) GCkay Meg, what do | | ook Iike
t oday?
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MEG
Now?

JODY
Yes, now.

50

(MEG fishes for the fil of ax.

A few pages fal
and she picks themup.)

VEG
Ten thirty nmeeting with the client

JODY
check .

MVEG
El even thirty casting session

JODY
check .

MEG
One o' cl ock lunch .

JODY
Goi ng out or catered?

MEG
Cat er ed.

JODY
By who?

NVEG
Hol t on.

JODY
Cancel . Sign Al exander.

NVEG
| think it's too late .

JODY
| didn't ask. Just do it.

MVEG

(Funbles) Two thif?y_edit session .

JODY
VWhat for?

out agai n,
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MEG
Soupy Soup?

JODY
That damm thing isn't done yet?

MEG
| don't think so.

JODY
Keep goi ng.

MVEG
Four o' cl ock nusic departnent

JODY
check .

MEG
Five o' clock client neeting -- Soupy Soup

JODbY
cancel

MEG
Six o' clock with your parents -- |

know, cancel.
fifteen phone call fromlLarry .
JODY
i nt er cept

MEG
And eight o'clock bridal shower.

JODY
For who?

NVEG
Di anna.

JODY
VWho the hell is D anna?

MEG
Your best friend from grade school ?

JODY
She's getting married?

ALBERT
WLL YOU GO ALREADY?!!!

iv, b1

Seven
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JODY
Right. Meg, get ny coat.

MEG
VWhat about the shower?

JODY
Meg, we're | ate!

(MEG turns and a pile of
pages fall out of her
filofax.)

MEG
Ch, damm!

ALBERT
You shoul d get a conputer.

JODY
My brot her keeps hocking nme about that, too.

ALBERT
| keep all ny appointnments on ny laptop. Couldn't live
W thout it.

JODY
That's what ny brother says.

COLLETTE
Wait, your brother works with conmputers, right?

JODY
Yeah. He's a programer or sonething.

COLLETTE
Didn't | see himin the news or sonething?

JODY
No.

COLLETTE
| could have sworn it was him

JODY
(Alittle nervous) You know these nerds -- they al
| ook alike. Meg .

(MEG in her haste, |eaves
nost of the papers on the
floor.)
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MEG
Ri ght behi nd you.

(JODY and MEG exit.)

ALBERT
WI!1l you take the surgical mask off?

COLLETTE
Not until your roommate quits snoking.

ALBERT
THAT' Il never happen.

COLLETTE
Then it stays or | get terrible headaches.

ALBERT
Way don't you just ask her not to snoke?

COLLETTE
Because she lives here and | don't.

ALBERT
| really don't understand your reasoning soneti nes.

COLLETTE
(Beat) She still doesn't know, does she.

ALBERT
(Coyly) 1 don't know what you nean.

COLLETTE
Yes you do. She doesn't know you're making a profit
of f her.

ALBERT
Ch, that. SHOULD she know?

COLLETTE
Al bert, you're despicabl e.

ALBERT
Good. Footbal | ti me.

COLLETTE
You net Joel, didn't you?

ALBERT
Who?
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COLLETTE
Joel, Jody's brother? W're in |ove, you know.

ALBERT
You nean the fat nerd?

COLLETTE
W' ve been dating since we net the day Jody noved in.
He's really very kind and very sweet.

ALBERT
Good. Stop seeing him No sister of mne should be
seen with a nerd .

COLLETTE
(Not listening to hin) | always got the feeling |I've
seen him before. Then when Jody nentioned the works
with conputers .

ALBERT
Come on! | can hear those dirty-water dogs calling ny
name.

COLLETTE

Al bert, this is seriousl!

ALBERT
|"'msorry. What the hell is bothering you SO nuch that
it's getting in the way of football?

COLLETTE
Renmenber about a year ago when that real bad conputer
virus was going wld?

ALBERT
The Brainiac Virus? Sure -- totally trashed ny | aptop.
Had to get a new one.

COLLETTE
| think Joel had sonething to do with it.

ALBERT
(Suddenly VERY interested) They went to jail, didn't
they? -- the people who started it?

COLLETTE
| think so. Ch ny God .

ALBERT
(Elated) GCh ny God .
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COLLETTE
Al bert, | really | ove Joel
ALBERT
Now | have amunition
COLLETTE
What ?!
ALBERT
They'd NEVER |l et the sibling of an ex-con into a
building like this. If her brother went to jail, 1'd
have so nmuch dirt on her she'd NEVER give ne any
trouble -- and | can charge her as nuch rent as | want

and she won't be able to do anything about it!

COLLETTE
| can't believe you' re being so col d-hearted about
t hi s!

ALBERT
Does it bother you that your so-called boyfriend is an
ex-con?

COLLETTE
Yes, but you have no right to judge him | |ove Joel.
What do you know about | ove? Wen was the last tine
you went out on a date?

ALBERT
Ch, | go on plenty of dates.
COLLETTE
Wen was the | ast one?

ALBERT
| don't know . . . | think Reagan was in office .

COLLETTE
Al bert, face it. | look at nyself in the mrror every
morning. |'mnot the nost attractive girl, |I'm always

getting sick and I'm not very interesting.

ALBERT
That's not true. Just because you bore ME to tears
doesn't nean you're not interesting.

COLLETTE
Joel nakes ne happy. | feel confortable with him
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ALBERT
|"m glad you have tinme in your life for that kind of
stuff.

COLLETTE
You' re | eal ous.

ALBERT
Okay, sure, | wouldn't m nd having sonmebody. But it's
not that easy. I'drip "emto shreds.

COLLETTE
VWhat about Jody?

ALBERT
|'"'msure she'd |i ke having sonebody, too. She sees
this Larry idiot, but | don't think she |likes himvery
much .

COLLETTE
| mean what about DATI NG Jody.

ALBERT
You nean ME and I T?! Cone on, just because we're
talking to each other doesn't nean there's anything .
you know .

COLLETTE
Thi nk about it. You two get along . . . you're both
| unatics .

(Phone rings.)

ALBERT
Hol d that thought
(answers phone)
Barrows. Wiat is it?
(beat)
VWhat is it, Langley?
(beat)
VWhat are you telling nme, Langley?
(beat)
VWhat are you telling nme, Langley?
(beat)
Do you realize what you're telling ne?
(beat)

VWhat are you telling nme?

COLLETTE
VWhat's he telling you?!
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ALBERT
This is terrible. No, no, sit tight. Nothing should
happen for the rest of the day.

(MEG returns, panicked.)

COLLETTE
VWat's the matter?

MEG
Did you see a whole bunch of little papers anywhere?

ALBERT
| don't give a rats patootie about any stupid Child
Saf ety Conmm ssi on.

COLLETTE
You nean the ones that fell out of your fil ofax?
(points to themon the floor)

MVEG
(Gathering themup) Jody is FURIOQUS about this. Al
of the contacts for the casting session were on those
not es.

ALBERT
Don't we pay |lawers to take care of that?
MVEG
Jody's gonna kill me. She's just gonna kill ne.
COLLETTE

Ch, cone on.

MEG
No, she's really pissed.

(JODY enters.)

JODY
Damm right |I'm pissed.
ALBERT
(To the people in the roon) Dammt! WII you people
be qui et ?!
(into the phone)

| " m back, Langl ey.

MEG

How s she taking it?
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JODY
Lucky for you, better than | expected. She's waiting
in the | obby.

(House phone rings. JODY
answers it.)

JODY (cont'd)
Now. Absolutely. (to MEG Correction -- she'll be
right up.

VEG
The client is com ng up here?!

JODY
Do you think I'd live in a Park Avenue apartnent and
m ss the opportunity to showit off to the client?

COLLETTE
"1l pick up.

(COLLETTE starts picking up
things, attenpting to cl ean
- sneezing and coughi ng

al ong the way.)

MEG
So you're not mad?
JODY
Sure | am
ALBERT
(I'nto the phone) Wat do you nean | ordered the paint?
| distinctly renmenber that YOQU ordered the paint. If
soneone's goi ng down, pal, it's you
JODY

Al bert, the client's comng up. Can you take that in
your roonf

( KATHRYN SAUNDERS enters,
unnoti ced by everybody.)

ALBERT
(Ignoring her) She said that, did she? WIlIl, you can
tell Kathryn Saunders to kiss ny red, rosy butt --
that's what you can tell her. And here's another thing
-- if that MORON Kat hryn Saunders doesn't |ike the
deci sions | make for HER stupid conpany, then Kathryn
Saunders can TELL me HERSELF that she doesn't like the
decisions | make for her stupid conpany!



TYPE A - |, iv, 59

KATHRYN
Fine. | don't |ike the decisions you nmake for ny
stupi d conpany.

ALBERT

(To KATHRYN) Oh yeah?
(beat as does a triple-take)
OH Wy GODH !

JODY
Al bert ?!

KATHRYN
Jody?!

ALBERT
Kat hryn .

MVEG

(To ALBERT) Your boss?!

COLLETTE
(To JODY) Your client?!

ALBERT
(Into the phone - quite terrified) Langley . . . 1"l
call you later. Sonething just cane up. (hangs up)

Bl ackout

** END OF ACT | **



