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A DISH OF FOOD
The Tragedy of Duncan Ferguson

CHARACTERS

MARY LYNN - Female, early 30's. Attractive, dynamic, articulate and very business-like.

ROLAND THOMAS - Male, late 30's - early 40's. Straight-laced and also business-like.

JARED OGLETHORPE - Male, early 30's. Rugged, energetic, impeccable comic timing, very
obnoxious.

DUNCAN FERGUSON - Male, early 30's. Very withdrawn, obvioudy insecure and needy.

LILLY SPRINKLE - Female, late 20's - mid 30's. Offbeat good looks.

A DISH OF FOOD isatragedy presented in two acts. The sets vary from scene to scene and
may be represented minimalistically and modularly.

SCENE BREAKDOWN

ACT1
SCENE 1 - The office of Roland Thomas.
SCENE 2 - Later that day, Duncan Ferguson's room.
SCENE 3 - A few days later, Mary Lynn's new apartment.
SCENE 4 - A few dayslater, Duncan's room.
SCENE 5 - Later that day, abar.
SCENE 6 - A few dayslater, Mary's apartment.
SCENE 7 - Later that evening, Duncan's room.

ACT 2
SCENE 1 - Morning, two days later, Lilly Sprinkle's apartment.
SCENE 2 - A few minutes later, Mary's apartment.
SCENE 3 - A half-hour later, restaurant.
SCENE 4 - A few days later, Roland's office.
SCENE 5 - A week later, an empty theatre stage.
SCENE 6 - A week later, same empty stage.
SCENE 7 - A few weeks later, Duncan's new apartment.
EPILOGUE - A year later, Mary's apartment.
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ACT 1. SCENE 1

(The office of ROLAND
THOVAS. Desk, chairs, a
plant or two. ROLAND sits
behi nd the desk, MARY sits
in front, |aughing.)

ROLAND
and the part at the end when Calvin gets shot
and everybody crowds around . . . and Calvin, he says

ROLAND & MARY

(Unison) |'ve been shot. This is cool!
ROLAND
| tell you, Ms. Lynn, | was in stitches. Anyway .
MARY
It's okay . . . you can call nme "Mary."
ROLAND
kay . . . Mary. | think by now you've figured out why

| asked you here.

MARY
(Flirting) |Is it ny stunning good | ooks?

ROLAND
(Nervous) What? OCh, no! |It's not that you don't have
stunni ng good | ooks or anything, but

MARY
(I'nterrupting) You want to tal k about the play.
ROLAND

Ms. Lynn . . . Mary . . . in all ny years of producing
pl ays | can honestly say that |'ve never seen anything
quite like . . . the bite . . . the humanity . . . the
hunor

MARY

| take it you liked it.

ROLAND
Liked it?! Mary, "Death and Taxes in 3D' should be on
Br oadway.

MARY
You' re gonna put us on Broadway?!
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ROLAND
What? No, no . . . but | can help you get there.
(beat)
How does O f - Broadway sound? Major house . . . two

hundred and ninety nine seats .

MARY
(G ddy) You're gonna produce us?!

ROLAND
| ' m gonna produce you.

(MARY junps out of her chair
and gi ves ROLAND a big hug
and a kiss.)

RCLAND (cont' d)

Uh . . . Mary . . . we can .
MARY
(Interrupting) I'msorry, M. Thonmas, but that
sentence is sonething |I've been DREAM NG about for
years . . . ever since Duncan, Jared and | fornmed our

theatre group

ROLAND
| hope | said it just like in your dream And pl ease
call me "Roland."

MARY
You did . . . Roland . . . you did. | always inmagined
it inan office . . . just like this one, actually .
just after a tough run of something daring . :
sonething | had to put a ot of sweat into . . . lost a
| ot of sleep over . . . and just when | thought we'd
done another brilliant but dead-end production sone
maverick will . . . well, just like you said it.
ROLAND
| take it you're pleased.
MARY
You take it right.
ROLAND
There are many things to discuss, |I'msure you know.
MARY

Can | ask you sonet hi ng?

ROLAND
(Nervously) Un . . . well
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MARY
It's about the play.
ROLAND
h! O course! Ask ne anything you like.
MARY
Did you like it?
ROLAND
Oh, "like" isn't quite the word .
MARY
Yes or no - nothing else. D d you like it?
ROLAND
Uh . . . yes?
MARY
What did you like about it?
ROLAND
What? OCh . . . everything, | suppose
MARY
l"mnot letting you off that easy, Rol and.
ROLAND
What did | like . . . what did 1l like . . . The angles.
Definitely the angles -- the way it | ooked at everyday
common things with that better angle. | liked . . . |

i ked the poetry behind the words -- the rhythm. . .
howit told a story about nodern day with nodern people
who talk |ike anyone el se, but with so nuch poetry.

MARY
W have a lot in comon.

ROLAND
W do?

MARY
Not a | ot of people saw the poetry . . . not at |east
wi t hout SEEI NG the play. Do you know how many regi onal
theatres REJECTED "Death and Taxes in 3D' before we got
to mount it?

ROLAND
Uh. . . | don't know. . . five? Six?

MARY
Forty.
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ROLAND
Forty?!

MARY
Forty two, actually.

ROLAND
That's a lot of return postage .

MARY
It's hard to believe that a script so brilliant is
brushed under the rug with yesterday's trash.

ROLAND
So, what mekes us so special that we were the only ones
to see this?

MARY
| knew it was there all along. | would have nounted it
sooner but we'd already commtted ourself to the
season.

ROLAND
So | take it your group has an exclusive contract with
t he playw i ght :
(l ooks at a script on his desk)
M. . . . Ferguson?

MARY
Sort of. Tell nme nore about what you |iked about the
pl ay. What about the acting? Wat about the
di recting?

ROLAND
The direction was fine, of course.

MARY
So | get to stay on as director?

ROLAND
As far as |'m concer ned. [t'll all be in the contract.

MARY
What about Jared's performance?

ROLAND
Who?

MARY
Jared . . . the actor who played the |ead .
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ROLAND
Ch, yes. A . . . unique talent. Does he study?
MARY
Not really.
ROLAND
It shows . . . no offense.
MARY

None t aken.

ROLAND
Again, his staying with the show will be worked out in
the contracts.

MARY
You may not have a say in the matter.

ROLAND
h? If I"'mgoing to be the producer then I'd
definitely have a say in the matter.

MARY
Jared is an integral part of the conpany and the play -
- as integral as nyself or Duncan.

ROLAND
Duncan?
MARY
(I'ndicates the script) The playwight.
ROLAND
.
MARY
We're al nost a package deal
ROLAND
Yes. | see. Well, | guess we'll work it all out in
the contracts. Speaking of which, could you give ne
the nane of M. Ferguson's . . . Duncan's agent? W'l

need to work through this exclusive contract of yours .

MARY
It's really not necessary.
ROLAND
I"'mafraid it is, Mary. | don't want the Dramatists

@Quild comng dowmnm on ne for breach of contract
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MARY
You don't understand. Duncan doesn't have an agent.
He doesn't have a contract.

ROLAND
He what . . . ?!
MARY
Duncan is . . . well . . . a special case.
ROLAND
| don't care if he's a trained seal. Get himin here
and put his nane on a contract fast! | thought | was
dealing with professionals .
MARY
Roland . . . it's not like it sounds. Duncan needs to
be nurtured . . . respected . . . understood. He's a
consunmate artist . . . he wites for ne.
ROLAND
What ?
(beat)
Ch! | see. So, you and he .
MARY
Friends. Just friends. Between you and nme, | think if

| stripped naked in front of himand said "Let's go"
he'd |l ook at me like | had two heads.

ROLAND
Then .

MARY
He trusts me. | understand his witing. | know how to
talk to him He lets nme develop his plays and
eventual |y produce and direct them

ROLAND
Approxi mately how many of his plays have you .

MARY
|'ve produced and directed six. |'ve hel ped devel op
ei ght een.

ROLAND
El GHTEEN?!

MARY
We can only produce themso fast. R ght now we're
backed up until the year two-thousand .
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ROLAND
He's witten ei ghteen plays?!

MARY
No, |'ve hel ped DEVELCP ei ghteen plays. Lord knows how
many nore there are that | haven't read yet.

ROLAND
And this man doesn't have an agent?

MARY
Nope. Go figure.

ROLAND
Look, Mary, we can go on for days about this man, but |
need to talk to him Wen is he supposed to get here?
| DID send for him.

MARY
Uh . . . Roland . . . getting Duncan to cooperate with
sonething he's witten isn't the easiest thing.
ROLAND
That's ridiculous. You know, this is why | hate
dealing with witers. | want to produce his play.
It's pay day. |It's tinme for the dreans to conme true.
SURELY he wants to be a part of it.
MARY
| don't think he does. No.
ROLAND
Mary, | have no choice. | need Duncan's cooperation
with this project. | need his signature on a contract,
| need for himto have an agent, | need to clear things
with the Dramatists' GQuild, | need HM. . . HERE .

NOW
(JARED bursts in.)

JARED

H, kids. Sorry I'mlate. Public transportation.
What' cha gonna do.

(grabs ROLAND s hand and shakes)
H, Jared gl et hor pe.

(to MARY)
YOU know who | am

(ki sses her on the cheek and sits)
So, wha'd | m ss?

MARY
| was just telling himabout Duncan.
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JARED
A brilliant witer and a stunning human being. The man
literally pisses dial ogue .
ROLAND
| need to meet with him
JARED
(Beat; to MARY) | thought you were gonna get himto
cone.
MARY
| tried.
JARED
(Sighs) Don't tell nme he's at it again.
MARY
|"mafraid so.
ROLAND
VWhat ? Do what again?
JARED
How | ong has he been in this tinme?
MARY
|"mnot sure. Wat nonth is this?
ROLAND
VWhat are you tal ki ng about ?
JARED
Look . . . uh
MARY ROLAND
Rol and . . . M. Thomas .
JARED
VWatever. |It's apparent that any negotiations on
Duncan's behalf will be nade by ne and Mary.
ROLAND
M. Qgl ethorpe, unless you're his agent, I'mafraid we
have not hing to discuss.
JARED
Yeah? Well, I'm MORE than his agent . . . I'"'mhis
editor.
ROLAND

Am | supposed to be inpressed?
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JARED
Duncan trusts nme inplicitly with his work. Look, you
don't NEED him He's done all he's gonna do. He wote

the script. There it is. |If it needs fixing, any
rewiting, I'll do it.

ROLAND
(Exam nes the script for a nonent) | don't see your

name on the script as having any authorship.

MARY
Jared and Duncan have an agreenent. Jared edits his
pl ays as long as he gets to act in them

ROLAND
This is the package deal you told ne about.

MARY
You catch on fast.

(JARED grins sheepishly.)

ROLAND
So | guess we're stuck with each ot her.

JARED

| guess so.
(to MARY)
So, did ja ask hinf

ROLAND
Ask what ?

MARY
| asked him

ROLAND
Asked me what ?!

MARY
If you liked the play.

ROLAND
Wiy is it so inportant to you two if I |ike the play?

JARED
It doesn't matter to ne.

MARY
It nmatters to Duncan.
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ROLAND
Well he isn't here, is he.
JARED
Mary, just let ne deal wwth the ol' nanic depressive.
MARY
VWiy? YQOU don't help matters any.
ROLAND
Mary, | have to insist
MARY
|"msorry, Roland. You see, Duncan is a brilliant
artist an all, but he tends to pull hinself into a
shell. Sonetines he can stay in it for a long tine.
The best we can do is |leave himalone, |lay out a dish
of food and maybe he'll cone out. |In the nean tine, he
wites .
JARED

and wites, and wites, and wites, and wites,
and wites .

ROLAND
(Interrupting) | get the picture. But you don't get
the contract until | get a witer. Availability is
pending on this house. If | don't have an author's
signature within a week, | can't book the house.

JARED

No probl em
ROLAND
Then you can get ne the author's cooperation?
MARY
Hi s name is Duncan.

JARED
Yeah, we can get the author's cooperation. No problem

ROLAND
Fine. M. Qglethorpe, it was a pleasure neeting with
you. Mary, I'll be in touch.

(starts leafing through papers on his desk)

MARY
(Long pause) |Is that it?
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ROLAND
Yes, it is. Call me when your witer comes out of his
shel | .

MARY
Rol and, it just isn't that easy.
JARED
C nmon Mary, we can do this.
MARY
(Stands) Two weeks.
ROLAND
(Sighs) Ten days. No nore.
MARY
A deal. Cone on, Jared.

(MARY pul l's JARED by his
ear.)

JARED
Hey! Owm That hurts!

MARY
Be glad I"mpulling you by just your ear

Fadeout .
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SCENE 2

(Voi ce through the door)

(Later that day - DUNCAN s
studio apartnent. It is
extrenely small and
cluttered. Piles of books,
newspapers and com ¢ books
cover a small bed. A small
televisionis on. A sit-com
pl ays. Opposite the bed is
a conputer. DUNCAN sits in
a corner, covered conpletely
with a sheet. After a long
pause, he pulls the sheet
of f and goes to the

conputer. He is dressed
shabbily. He types nadly,
pauses, types, pauses and
types. He begins nouthing a
di al ogue, conplete with
gestures. He types, pauses,
types, etc. A knock on the
door. He does not answer.

Knocks again.)

JARED
We know you're in there.

Come out with your pants up.

(Voi ce through the door)
Duncan. Let us in.

MARY
Jar ed,

stop it. Cone on,

DUNCAN

' m not hone.

You just blew your cover,

JARED
cowboy.

Open up, buttercup

DUNCAN

It's open.

city isn't safe

He's right. Snell

(JARED and MARY enter.
JARED caries a script.)

MARY
You really shouldn't |eave your door unl ocked.

Thi s

JARED
al one may not be a deterrent, but

this place | ooks perpetually tossed.
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DUNCAN
Nobody' I | bot her ne.

MARY
How are you, Duncan?

( MARY ki sses DUNCAN on the
cheek.)

DUNCAN
The sane.

JARED
We tried to call for the past two hours! Do you have
sone secret life we don't know about ?

DUNCAN
Huh? Oh, no. | was just on the nbdem

JARED
Capt ai n Downl oad, the Modem Master, strikes again

MARY
| f you keep tying up your phone with the nodem how do

you expect to receive calls?

DUNCAN
No point. No one calls.

(AI'l stand awkwardly.)

JARED
(A beat) | finished editing your |atest.
DUNCAN
Good. Didyou like it?
JARED
| had a few problenms with it. It's kind of wordy. The

first act was a little slow, but it was easy to
tighten. Also, the character of Cifford seened a
little flat and needed sone fleshing out

DUNCAN
But did you like it?
JARED
Sonme of the stuff in Act 2 is absolutely brilliant.
DUNCAN

But did you like it?
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JARED
(Annoyed) Yes. Yes, | liked it.

(DUNCAN hol ds out his hand
to take the script. JARED
hands it to him)

DUNCAN
['Il have the re-writes tonorrow

JARED
Deadl i ne?

DUNCAN
What ?

MARY
Duncan, we have to talk.

DUNCAN
Sur e.

(DUNCAN | eaf s through the
script, paying little
attention to MARY.)

MARY
It's about our |ast production.

DUNCAN
VWi ch one?

MARY
"Death and Taxes in 3D."

DUNCAN
Wi ch one? (a beat) Oh!

JARED
At last, a response! Doctor, the patient |ives!

MARY
Jared, cut it out! Duncan, a producer wants to pick it
up. O f-Broadway.

DUNCAN
Did he like it?

MARY
He thought it was brilliant.
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DUNCAN
But did he .

JARED
(Interrupting) Yes, he liked it. He LOVEDit. He
cane in his pants over it. He stood RI GHT over the
script and masturbated on it.

MARY
Do | have to make you wait outside?

DUNCAN
As long as he liked it.

MARY
Duncan, we need you to help us out with this.

DUNCAN
Wiy? | already did ny part.

MARY
| know, sweetie. W need you to help get things
rolling.

DUNCAN
(Long pause)
You two do it. | have other things to do.
(goes back to his conputer, types, pause)

MARY
Duncan? (pause) Duncan, honey?
JARED
He' s gone bye-bye.
MARY
Duncan, don't do this to ne.
DUNCAN
Look, Mary, I'msorry. | just can't right now I
can't neet wwth a producer, | can't call anyone on the
phone, | can't leave ny apartnent, | can't talk to you.
Pl ease under st and.
JARED
Look, you winp . . . there's a lot riding on this and

"' m not about to let Mster Tenperanental here fuck it
up for everybody .

MARY
(Interrupting) Jared. Qutside.
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JARED
Mary, it's an act! |It's an attention-getting act!

MARY
Jared. Cutside.

JARED
(To DUNCAN) You wite too nuch. GCet alife. (exits)

MARY
" m sorry about Jared .

DUNCAN
Why ?

MARY
He shoul dn't be so nean to you.

DUNCAN
| don't know what you're tal king about.

MARY
Duncan, where are you? He's being a dick!

DUNCAN
That's how Jared is. | don't expect anything different
fromhim He cane here, didn't he? He edited ny
script. He said he liked it.

MARY
Duncan, sweetheart, this isn't about sonmeone |iking one
of your scripts. This is about maki ng your dreans cone
true. Do you want to live in this tiny little room
forever?
(beat)
Do you?

DUNCAN
No. O course not.

MARY
Do you want to slave all day in that stupid accounts
payable job for the rest of your life? Don't you want
to live off your art?

DUNCAN
| can't.
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MARY
| know what you're afraid of. Duncan, you're a
talented artist. Eventually you'll realize that and
it'"ll change your life, but it'll change for the
better. You'll still be able to wite. Every play
you've ever witten has reflected your life. Every
l[ittle change in your |life sonehow gets integrated into
a script. Wiy would this be any different? So, your
characters will be a little nore successful . . . a
little |l ess angry .

DUNCAN
No. 1'Ill becone what | despi se.

MARY
You'll always be you. Wy can't you see how brilliant
you are?

DUNCAN
| wish you'd stop saying that.

MARY
It's true.

DUNCAN
No it's not. If I were brilliant would I have this
stupid job that barely pays for food? Wuld |l live in
this shoe box? Wuld | be al one?

MARY
You do that to yourself.

DUNCAN
Mary, | don't wite because | want to be a fanous
witer. It's aneed -- it's nmy only connection to the
world. It's a reason to be a part of the human race.
Sever the connection and I won't wite.

MARY
Then what does it matter?

DUNCAN
| need to wite. If | don't, 1I'Il die.

MARY
Duncan

DUNCAN
You know how | was before | figured out | was a witer,
don't you?
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MARY
| didn't know you back then.
DUNCAN
|"ve showed you the scars. You' ve seen the bullets |
put those notches in. | have a whole file of notes.
MARY
| thought the suicidal days were over
DUNCAN
| don't knowif they' Il ever be over. You know, "one
day at atinme"? But as long as | wite I'malive --
|"mpart of the world -- |I'mconnected to mankind. The
second | stop I'll lose ny contact and ny reason to
live.
MARY
| never knew you were so nel odramati c.
DUNCAN
It rubs off after a while.
MARY
But you've conme so far since then
DUNCAN
No, | haven't. |I'mstill the same Duncan . . . the fat

l[ittl e bassoon player from Pensacola with the pinples
and the stigmati smwho sits in the back of the

cl assroom gets average grades and stays hone al one on
Saturday nights with a bowl of popcorn and " Sat urday
Ni ght Live."

MARY
So, if you don't wite to be famous, why do you ask
everybody if they like your plays?

DUNCAN
| don't do that
MARY
Ch, yes you do. It's the only thing you care about.
DUNCAN
No it isn't.
MARY
Duncan, dear sweet Duncan, sone day you'll tell nme

where all this pain is comng from
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DUNCAN
l"'mfine, Mary.
MARY
Me and Jared, we |like your plays, Duncan. W |ike YOU.
DUNCAN
Thanks. | |ike you, too.
MARY
Then you'll help us?
DUNCAN
Pl ease Mary, you don't need ne. |[|'ve done ny part.
MARY
VWhat if the play needs rewiting?
DUNCAN
Jared will do it. He'll do it anyway.
MARY
But Jared isn't the author.
DUNCAN
So? 1'Il okay it. Besides, do you know how many pl ays
|"ve witten since "Death and Taxes in 3D'? 1'mtoo

detached to deal with it anynore.

MARY
You can't do this to nel! 1've worked to fucking hard
on your stupid scripts to throwit all away because of
your inmmature depressions! | deserve success! You're
not gonna ruin it!

(DUNCAN goes back to typing.
MARY realizes the damage she
just did.)

MARY (cont'd)
Duncan, |'msorry .

DUNCAN
It's okay. 1'Il think about it. Please go.

(DUNCAN wi pes hi s nose.
MARY ki sses himon the
cheek.)

MARY
|"msorry, honey. Call ne.
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(MARY starts to | eave.
DUNCAN pi cks up a script
formhis desk.)

DUNCAN
Gve this to Jared.

MARY
(Takes script) Wat is it?

DUNCAN
My | atest.

MARY
Duncan, you're not running a race.
(beat)
How many does this make this year? Three? Four?
Nobody' s judgi ng you on vol une.

DUNCAN
| can't help it. They just keep com ng.

MARY
Do you know what infuriates me, Duncan Ferguson? Each
one is better than the | ast.

DUNCAN
Mary, please .

MARY
l"mgoing. |I'mgoing. (a beat) Duncan?

DUNCAN
Hm??

(MARY unbuttons the top
button of her bl ouse,
attenpting to be a little
provocative. DUNCAN | ooks
at her, waiting for her to
say sonething. She |ooks at
her chest for a beat.

DUNCAN i s oblivious to her
attenpt.)

MARY
Not hing. Call ne, okay?

DUNCAN
Ckay.
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(MARY exits. DUNCAN
continues to type. Wen she
i's gone he goes back to his
bed and pulls the sheet back
over his head.)
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SCENE 3

(A few days later - MARY's
apartnent. It is big, fancy
and full of wardrobe boxes.
JARED bursts in, carrying
anot her war dr obe box.

Behind himis MARY and

LI LLY, both carrying
war dr obe boxes.)

JARED
How many nore of them are there?

MARY
Only si x.
LILLY
Si x?!

MARY
| have a | ot of clothes.

LILLY
How can you wear themall ?

MARY
| don't know. | guess | just |ike clothes.

JARED
Beer break.

(Al'l put their boxes down.
JARED goes off to the
kitchen and returns with
three beers. He tosses one
to MARY and one to LILLY.
They all start drinking.)

MARY
So, what do you think?

LILLY
It's nice .

JARED
It's a little gaudy, don't you think?

MARY
Do you know how many people fromwork |live here? | had
to take the place when it cane available. | want to go
somewhere in the firm
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JARED
Mary, the yuppie thing is out. It died in October,
1987.

LILLY
How nmuch is the rent?
MARY
You don't want to know. |'m gonna have to put in
overtime for the rest of ny life. (to herself) [I'm
t hi nki ng of putting the sofa over there.
LILLY
Unl ess the play is a success.
JARED
Lilly, darling, it's another pipe dream
MARY
(To herself) \What about over here? | could hang a
t apestry .
LILLY
But Mary said soneone wanted to produce us again.
JARED
Did she tell you about our little conplication?
MARY
Yeah, a tapestry .
LILLY
Mary?
MARY
What ? Ch, Duncan won't cooper ate.
LILLY
Who?
MARY
Duncan. The playwight.
LILLY
Ch, him You know, | always got the feeling Jared
wote the play under a pseudonym | nean, he nade al
t hose changes
JARED

They were just |line changes. Duncan is the real genius
of the famly.
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MARY
Speaki ng of the genius, did you read his new play yet?

JARED
Yes, | did.

MARY
And?

JARED
Look, why do you care about hinf? He's the nost
i nsecure person |'ve ever net.

MARY
He trusts ne. | think that involves a npdi cum of
responsi bility.

LILLY

But what about us?

MARY
Look at it this way. Duncan's gonna win a Pulitzer
sone day, and he's gonna win us all Tonys and nake us
all rich. And that neans you, too. (to LILLY) And
you. Did we bring the cleaning supplies up yet?

LILLY
Ww. Tonys
JARED
What about ne? | can wite too, ya know. My stuff is
good.
MARY
Have you finished your FIRST play yet?
JARED
| think I've got the first act about where | want it.
MARY
You know, in the tinme it'll take you to wite one play,
Duncan will wite twenty.
JARED

Yeah, but mne wll be THE great Anerican play. You' ve
read it so far. What did you think?

MARY
| think it sounds |like five Jareds babbling aimessly
Wi th no structure or plot. You should | et Duncan take
a look at it.
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JARED
Are you crazy? He'll either spare ny feelings and say
it's fine or ranble on about stakes and conflict and
all that boring playwight nunbo-junbo.

MARY
He knows what he's doi ng.

JARED
And | know what he's NOT doing -- he's NOT sinking his
teeth into MY play.

MARY
But it's okay for you to tinker with H' S worKk.

JARED
It's different.

MARY
No, it's not.

JARED
Ckay, okay, you want ne to say it? |I'ma frustrated
writer who gets his jollies by witing vicariously
t hrough Duncan Ferguson, playwight of the Wstern
Wrld. There. | saidit. Happy?

MARY
Ecstati c.

LILLY
| al ways thought Duncan was your friend.

MARY
He | ooks up to you.

JARED
Yeah, well he shouldn't. | don't |ike being put on a
pedest al .

LILLY
| feel kind of left out. Did | ever neet hinf

MARY
Once. At your audition.

JARED
He thought you were pretty hot. He insisted on casting
you right then and there.
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MARY
Ch, he gushed about you for weeks.

LILLY
| still don't renenber him

JARED
You' re not m ssing nuch.

MARY
Jared .

JARED
Sorry.

LILLY
| want to keep doing this play. W have to get it
pr oduced.

JARED
(Sits on a box) Gve it up. Duncan's so far into his
shel | that nothing can pull himout.

MARY
What are you doi ng?
JARED
Drinking a beer
MARY
CGet off that box.
JARED
Wiy? It's only clothes. [|'mpressing them
MARY
CGet off the box or I'll have you castrated.
JARED
(Gets up) OCkay, okay, |I'mup.
LILLY
| wish there was sonething | could do.
MARY
Well, we do have nore boxes to bring up
LILLY
No, | meant about Duncan.
JARED

You coul d honk on his johnson.
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LILLY
What ?
MARY
Jar ed!
LILLY

(Real i zi ng what he neant) Ch!
JARED

Hey, it's not so far-fetched.
MARY

You know, you may have the right idea.
LILLY
Hey, don't | have a say-so in this?
MARY
No, we're not tal king about having sex with him.

JARED

Besides, | think he's a virgin.
MARY

Sorry, he's not.
JARED
Ch? How do you know?
MARY
| just do.
JARED
You didn't . . . did you?

MARY

Rel ax. Just call it intuition.
LILLY

So, what's your idea?

RY
Think of himas a kitten hiding under the sofa. Al
you can really do is lay out a dish of food and naybe
he'll come out. You could be that dish. Now, you
don't really have to DO anything . . . just talk to
him He |ikes you. Be alluring, be aloof, be

attentive . . . he'll cone out of his shell.

JARED
And if it doesn't work, honk on his johnson.

27
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MARY
Jared . . . castration

JARED
Why do you have this bizarre obsession with nmutilating
nmy genitalia?

LILLY
He isn't . . . well, disturbed or anything?

JARED

Go with the "anything."

MARY
Duncan is sweet, harm ess and passionate. He's just a
little needy and thinks he needs to live in perpetual
depression so he can wite. You have nothing to worry
about .

JARED
Thi nk of your Tony Award.

LILLY
Ckay, so what do we do now?

MARY
"Il set things up. You just be you.

JARED
More boxes?

MARY
More boxes.

(They all get up to |eave.)

JARED
You own a | ot of clothes.

Fadeout .



A DISH CF FOOD - I, iv, 29
SCENE 4

(A few days |l ater - DUNCAN s
apartnent. He sits at his
conputer. JARED is pacing
wildly. DUNCAN |eafs

t hrough a script and hol ds
up a few pages.)

DUNCAN
VWhat's this?

JARED
Sonme extra dial ogue.

DUNCAN
Why ?

JARED
It's funny.

DUNCAN
It's a tangent. It doesn't advance the plot and it
di srupts the rhythm

JARED
Fine. You don't have to use it. It's JUST a
suggesti on.

(Pause as DUNCAN | eafs
t hrough nore of the script.)

DUNCAN
You seemto go through a | ot of trouble to change
al nost every line, only to wind up exactly where you
started. (a beat) Wy did you take out the words "for
you" here? (shows him

JARED
It was unnecessary.

DUNCAN
It's dialect.

JARED
It's still unnecessary.

DUNCAN
Have you ever been to the South?

JARED
That has nothing to do with it
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DUNCAN
A sout herner would say "we've prepared for you this
little denonstration,” not "we've prepared this
denonstration.” | know what |'mtal ki ng about.

JARED
Fi ne. Don't take the cut. Look, we have to tal k about
"Death and Taxes in 3D."

DUNCAN
Al'l these line changes are pointless. Changing
uni nportant words? Reversing sentence order? What's
wi th you these days?

JARED
| want co-authorship on "Death and Taxes in 3D."

DUNCAN
(Unsurprised) No.

JARED
" mgonna fight you on this one. Wre YOU there at
rehearsals? Did YOU do the re-wites?

DUNCAN
You did nothing to change the structure, you did
nothing to change the plot. Al you did was |ine
changes. Mary showed ne the | atest script.

JARED
Forty percent.

DUNCAN
What ?

JARED
| want forty percent of authorshinp.

DUNCAN
(Goes back to typing) No.

JARED
Wiy not? And stop typing, goddamnit!

DUNCAN
Because you're not the author. | expect you to get
credit as editor, but that's it. If | had noney you'd
get your editing fee and that's that. Besides, you
have everything to gain as an actor. People are gonna
see you. You're up front. Al | have is authorship.
Wiy do you want to take that away from ne?
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JARED
Because | deserve it.

(DUNCAN r esunes typing.
JARED pounds on the
keyboard.)

JARED (cont' d)
You know, |'ve had just about enough of you. Mster
tenperanental artist. | can out-tenperanental you any
day of the week. You want editing? Your plays are
wor dy and preachy. Nobody wants to be brought down by
your stupid little regurgitations. You know why | want

aut horshi p? Because I'mthere. |'mpart of it. Al
YQU care about is if anyone |ikes your meanderings or
not. (nocking) "Do you like it." "Do you like it."

Vell, no, we don't likeit. And we don't |ike you.

( DUNCAN goes back to

typing.)
JARED (cont' d)
wel | ?
DUNCAN
Look, I'mreal busy. You should go.
JARED
Oh, did | hurt your feelings? Well, here's sonme news
for ya. . . you're hurting ALL of our feelings. M,

and Mary, and Lilly, and Tom and everybody. Wy?
Because you're too FUCKED UP to get involved in this
stupid production. W WORK while you hole yourself up
in that stupid self-inflicted depression. W' ve al

got a lot at stake here, buddy boy, and YOU RE
preventing it from happening.

DUNCAN
Just go.

JARED
Ckay, okay, I'mgoing. But if you ever want ne to edit
your crap again, you're gonna have to re-think this
part nershi p.

DUNCAN
Pl ease

(JARED starts to | eave.)



Fadeout .

A DI SH OF FOOD - |

JARED
fucki ng pathetic .

(JARED | eaves.
types.)

DUNCAN

iV,
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SCENE 5

(Later that day - Bar. MARY
and ROLAND sit at a snal
table, each with a drink
MARY is studying a
contract.)

MARY
Roland . . . (she continues to read)

ROLAND
Look, |

MARY
Roland . . . (continues to read)

ROLAND
| did all | could .

MARY
Roland . . . (continues to read)

ROLAND
Look, Mary .

MARY
(Stops reading) |'mnot a happy canper, Rol and.

ROLAND
Look, Mary, you have to understand. This is no "dog-
and- pony" show. This is the real thing. This is an
Equity contract.

MARY
Jared is going to shit a brick

ROLAND
| can't help it.

MARY
What am | gonna do about ny actors? What about Lilly?
O Ton? O Jared . . . ?

ROLAND
They' || have to audition.

MARY
Agai nst Equity actors? Tom may survive, but | don't
think Lilly wll . . . and | KNOWJared won't.
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ROLAND
He'll get a credit in the program
MARY
You don't understand. Jared is hands-on. |[If he can't
be part of the production and be free to make his
little line changes he'll go nuts.
ROLAND

Then let himgo nuts. Only the author can make changes
at this point, and only if they're deened necessary by
the director.

MARY
You mght as well put himin a straightjacket. That's
how we got through our |ast production

ROLAND
But, like the contract says, at |east he can re-
audition for the role. If he really wants it he'l

work for it. You mght want to suggest he take an
acting class .

MARY
Duncan wote that role for him
ROLAND
And Duncan has a major say in the casting. |If you can
get his ass involved in the production you nay save
Jared. How s that comng . . . getting Duncan
i nvol ved?
MARY
We have sonme ideas. Don't worry, he'll cooperate.
ROLAND

Hey, at least | was able to give you first right of
refusal .

MARY
Am | supposed to thank you? You threaten the existence
of our whol e conpany and you want gratitude for sparing
MY [ife?

ROLAND
Wel cone to professional theatre. Roles don't go to
buddi es, they go to the best actor for the role. |If

we're going to play in an equity house we have to open
the doors to Equity actors. M hands are tied.
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MARY
Who el se gets to play God with the actors aside for
Duncan?

ROLAND
The director and nyself. And if it goes to a bigger
venue we'll have to involve the backers.
MARY
And how does the vote go?
ROLAND
It'1Il be fine, Mary. | think Tomis fine. He should

get the part hands down. Besides, he's already Equity.

MARY
What about Lilly and Jared? | have to think of ny
actors.

ROLAND
Mary, look . . . I'msure if they want the part

MARY
(Interrupting) They're out, aren't they. You can tel
ne.

ROLAND
That's all up to the three of us now, isn't it?
MARY
| know where ny vote goes.
ROLAND
But what about Duncan?
MARY
There's nothing to worry about.
ROLAND
Even with Jared?
MARY
| told you, Duncan |oves Jared. He'll be just fine
withit.
ROLAND

Then there really 1S nothing to worry about. The
production will go fine. Once we get the author
invol ved we' Il be honme free. (a beat) Mary?

MARY
Yes?



A DSHO FOOD - I, v, 36

ROLAND
Look, I don't want to get off on the wong foot. |'m
really trying to be careful
MARY
|"msorry. | know you're doing all you can.
ROLAND
| am | think this could really be the start of a
great partnership.
MARY

Li ke producing nore of our plays and stuff?

ROLAND
(Touches her hand) Well, that's really not what | had
in mnd by a "partnership.”

MARY
Oh. Look, Roland, | think you' re sweet and all, but do
you really think we should be getting invol ved?
ROLAND
| never bought into that "don't shit where you eat”
addadge. | always thought that a cheap rationalization

for people who don't get any. Besides, a little fun in
t he workpl ace tends to keep noral e high and nake the
day go faster.

MARY
But what about fallout?
ROLAND
| try to avoid it. | also never burn bridges. | nean,

hey, if it doesn't work it doesn't nmean we can't stil
produce great plays, does it? Art goes on .

MARY
You sound |i ke you have sone experience at this.
ROLAND

Alittle -- 1 won't lie to you. But face it, Mary.
You're author is a basket case, your actors are second
rate and arrogant . . . you don't exactly represent an
appeal i ng conpany.

MARY

So you're saying .

ROLAND
How may producer's offices have you been ki cked out of
after having first neetings |ike ours?
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MARY
(Stammers) On . . . | . . . uh.
ROLAND
Four . |'ve checked. You funbled the ball four tines,

each time because of your amateurish operation, weirdo
witer and obnoxi ous actor.

MARY
But | thought you saw sonething different.
ROLAND
Not really. The talent is definitely there. Duncan is
agifted witer and you're a . . . conpetent director.
MARY
But you thought |I'd put out.
ROLAND
| hate being so blunt, but "yes." |It's no secret that
| find you attractive.
MARY

| think I'd better be going.

ROLAND
Your name is quickly becom ng poison in the industry.
Any conpany who was even considering picking you up is
havi ng doubts.

MARY
You'd stoop to bl ackmail ?

ROLAND
No. You're doing it on your own by working with
m sfits. W can change all that. |I'moffering you
your chance to prove themall wong -- msfits and all.
But you can't fault nme for |ooking out for nunber one.
You' d do the sane.

MARY
(A beat) Not only would I, but | have on a few
occasi ons.
ROLAND

So you understand. What's the verdict.

MARY
Wiy do | all of a sudden feel cheap.
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ROLAND
Oh, please don't. | know you, Mary Lynn. You and |
are a lot alike. There's no Iine between business and
pl easure. For us, business IS pleasure. Tell ne .
in your wldest dream what are you doing; closing a
multi-mllion dollar deal or having a nuclear orgasnf

MARY
Usually one | eads to the other.

ROLAND
So . . .

MARY
Oh, ny God. Roland, you're right.

ROLAND
The truth isn't always pretty.

MARY
Suddenly I'm very horny.

ROLAND
| have a few contracts for you to sign

MARY
Are there figures invol ved?

ROLAND
(Eyes MARY up and down) There m ght be.

MARY
Let's go.

(MARY grabs ROLAND s arm and
they exit -- quickly.)

Fadeout .
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SCENE 6
(A few days later - MARY's

apartnent. Sofa, a few
boxes. JARED paces wldly.)

JARED
Wiy did you invite me to this?

MARY
Shoul dn't | have?

JARED
Look, Mare, there are a few things you don't know
about .

MARY
You stepped on Duncan agai n.
JARED
Can | help it that he's hypersensitive? | fart and he
takes it personally.
MARY

VWhat did you do this tinme?

JARED
| don't believe this guy. He wants nme to edit, so |
edit. Then he gets all defensive and says |'m | ooking
for authorship. Aww, it got all nessy.

MARY
Why can't you be patient with hin? You know, YOU RE no
prize to work with either.

JARED
| just don't want to be here.
MARY
Conme on, | need you for this.
JARED
Pl ayi ng "mat chmaker" was never one of ny strong suits.
MARY
We're not playing "matchmaker." W' re hel pi ng Duncan.
(Door bel I .)

MARY (cont'd)
Go be a doll and check on the turkey. [1'Il baste the
guests.
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(JARED exits quickly. MARY
opens the door, DUNCAN
enters.)

MARY (cont'd)
Duncan, honey, you nmade it. (kisses himon the cheek)

DUNCAN
Mary, we have to talk.
MARY
Jared is here. | hope you don't m nd.
DUNCAN
Uh. . . no. | don't mnd.
MARY
So, cone in . . . sit down.

(DUNCAN | ooks around.)

MARY
You' ve never seen ny new place. Wat do you think?

DUNCAN
It's alittle . . . gaudy?

MARY
(Ponders) Hmm . . . maybe you're right. But |ook at
the size of this living room It'll be a great
rehearsal space.

DUNCAN
Hnm

MARY
Look, Duncan sweet heart, about this producer

DUNCAN
Mary, please.

MARY
|"msorry. It's just so inportant to ne.

DUNCAN

And it's inmportant to ne. Look, do we have to get into
this now?

MARY
|'"'msorry, sweetie. (calls) Jaaaa-reeeed! (giggles
nervously) Jared, how s the turkey com ng al ong?
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JARED

(O f-stage) | hope you have plenty of gravy.
MARY

(Laughs nervously) 1'lIl go see how he's doing.

(MARY darts off stage. W
hear MARY and JARED bi cker
quietly but don't exactly
under st and anyt hi ng they
say. After a few nonents of
this the doorbell rings.
MARY does not cone out so
DUNCAN opens t he door.

LILLY hesitantly enters.)

DUNCAN
Uh . . . cone in .
LILLY
Huh? On. H. |Is Mary here?
DUNCAN
Uh . . . yeah . . . she's in the kitchen with Jared.
Can | tell her you're here?

LILLY

Uh . . . yeah. Tell her Lilly is here. Lilly Sprinkle.
DUNCAN
| know.

(DUNCAN exits, leaving LILLY
to stand awkwardly for a
moment. He returns.)

LILLY
Did you tell her?

DUNCAN
Mmm hmm

LILLY
And . . . ?

DUNCAN
She said | should introduce nyself. (a beat) Duncan
Ferguson. (extends his hand)
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(DUNCAN ext ends hi s hand.
LI LLY, appearing a little
defl at ed, shakes his hand
reluctantly.)

LILLY
Oh.  YQU RE Duncan Ferguson?
DUNCAN
M™m hmm
LILLY
Oh. | love your play.
DUNCAN
Thank you. (a beat) Which one?
LILLY
"Death and Taxes in 3D."
DUNCAN
.
LILLY
I"min it, you know.
DUNCAN
In 3D? (smles)
LILLY
(G ggles nervously) No, I'min the play. [|'man
actress in the play.
DUNCAN
| know. | saw your audition.
LILLY
That's what they tell nme. It's funny -- | don't

remenber seeing you there.

DUNCAN
| was there. Mary introduced us. You shook nmy hand
then, too. You were nervous.

LILLY
| just had an audition.

DUNCAN
Yeah.
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(Awkwar d pause. MARY and
JARED return fromthe
kitchen.)

JARED
Ahh, the | ovebirds .

MARY
H, kids. Sorry about abandoni ng you like that.

JARED
We al nost had a major turkey crisis. W knew that if
you cook it upside down you can't see the thernostat

pop.

LILLY
It's okay. Duncan and |I were just . . . uh .

DUNCAN
t al ki ng.

JARED
Yeah, I'll bet. So, Duncan, is she a babe or what?

DUNCAN
Jared, please

JARED
Come on, big guy - don't winp out. You're reputation's
on the line here. [If you don't score you'll |ose face
and I'mout fifty bucks!

LILLY
Duncan, | had nothing to do with this

MARY
That's okay, Jared is only kidding. R ght?

JARED
Yeah, I'mjust jerkin' around. No harm neant, no harm
done.

MARY
(After an awkward pause) You know, Duncan, Lilly just
LOVES your play.

DUNCAN
| know, she told ne. Thank you.

JARED
So Lil, is he everything you' ve ever imagi ned?



A DISH OF FOOD - I, vi, 44

MARY
JARED!

Uh . . . Mary, | don't think this .

(Interrupting) Look, I think |I have to go. Thanks for
the invitation and all. (heads for the door)

JARED
Not yet, big fellah. W got a bird to devour

DUNCAN
"' m not very hungry.

MARY
Duncan, honey, it's alright. Stay.

LILLY
Look, Duncan, I'msorry if | hurt your feelings .

DUNCAN
There's nothing to apologize for. | w sh everybody
woul d stop apologizing to ne all the tine.

MARY
Duncan

DUNCAN
|"msorry, Mary. | tried. | just can't do this sort
of thing. Please understand.

(DUNCAN qui ckly exits. Long
pause.)

MARY
Jared, do sonet hi ng.

JARED
"1l carve.

LILLY
| feel like this is all ny fault.

JARED
It is.

MARY
(Scol ding) Jared! (a beat) Wat happened?
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LILLY
| don't know -- we talked . . . we TRIED to talk
but it's just so hard with him.
MARY
(Conforting her) | know.
JARED
| say we kill him
MARY
(Scol ding) Jared .
LILLY
I s he al ways so col d?
MARY
Let me tell you sonething about Duncan Ferguson. He
can feel the grass grow -- and it kills him
LILLY
| have to do sonething. | just don't know how.
JARED
You're an actress. Try acting.
MARY
Jared, how can you be so col d?
LILLY
No, he's right. | can do this. | HAVE to do this.
(LILLY exits. MARY pouts
for a nonent.)
JARED
| told you it was a pipe dream
MARY
No. We can break through.
JARED
Can | get you a drink?
MARY
No. Yes. Scotch and soda. A big one.
JARED
Sure. Maybe |ater we can get naked and how at the

noon.
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SCENE 7

(Later that evening -
DUNCAN s apartnment. He
types at his conputer
furiously with his sheet

wr apped around his

shoul ders. Pound at the
door. DUNCAN does not
flinch. Pound again. This
time he grimaces as though
he has just heard sonething
horrible.)

DUNCAN
GO AVWAY

LILLY
(O f-stage) Please, Duncan. Let ne in.

(DUNCAN t akes of f the sheet,
slowy noves across the room
and opens the door. He sees
LI LLY and he goes back to
his conputer. She carries a
pl ate covered with al um num
foil.)

LILLY (cont'd)
Aren't you going to ask ne in?

DUNCAN
(Typi ng) No.

(Pause.)

LILLY
May | conme in?

DUNCAN
Why ?

LILLY
Because | want to.

DUNCAN
Suit yourself.

(DUNCAN types. LILLY wal ks
carefully through the
clutter.)
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LILLY
This is an interesting room.

DUNCAN
(Interrupting) Wy are you here? D d Jared mani pul ate
you into it? He's good at mani pul ati ng.

LILLY
| brought you sone turkey.

DUNCAN
"' m not hungry.

LILLY
(A beat) Look, I'm here because | want to be. | feel
like I screwed things up. | just wanted to get to know
t he geni us behind that wonderful play.

DUNCAN
"' m not a geni us.

LILLY
Yes, you are. Certified, bonified . . . a real genius.
Mary tells me that ALL your plays are as good as "Death
and Taxes in 3D."

DUNCAN
She hasn't read themall. Though Mary is a good
friend, | sonetinmes question her taste.

LILLY

A classic case of disqualifying the positive. Wy
don't you think you' re good?

DUNCAN
You don't hold back, do you
LILLY
No, | don't

(LI'LLY reaches to DUNCAN
He pulls back.)

LILLY (cont'd)
(Firm  Oh, cone on. Stop it. You don't have to be
such a pain in the ass all the tine.

DUNCAN
|"mnot a pain in the ass ALL the tine .
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LILLY
Yeah, you have to sl eep sonetine.

(reaches out again)
| don't bite.

(finally is able to put her hand on his shoul der)
There now. That doesn't hurt, does it?

DUNCAN
No. Not nuch.

LILLY
Were does all this pain conme fron?

DUNCAN
| don't know, where are the usual sources?

(LILLY touches his arm and
noti ces the scars on his
wists.)

LILLY
What happened.

DUNCAN
Not hi ng.

(DUNCAN tries to pull away.
LILLY tightens her grip on
his arm)

LILLY
No ganes. |If you tell nme what happened |I'll show you
ny scars.

DUNCAN
You, too?

Not exactly. Let's just say |I'll never be able to have
chi |l dren.

DUNCAN
" m sorry.

LILLY
Why'd you do it?

DUNCAN
It's a long story.
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LILLY
| have tine.

DUNCAN
(Chuckles to hinself) Usually when | say that it neans
that | just don't want to tal k about it.

LILLY

Tough. Spill it. Wy'd you do it?

DUNCAN
(Sighs) Because. | had nothing. | WAS nothing. It
was |like being in a hole . . . oh, never mnd. |It's

conplicated and | really don't want to stir up old
gar bage.

LILLY
You know, you weren't nothing then and you aren't now.

DUNCAN
Yes, | am

LILLY
That wasn't a question. Duncan, you create wonderful
things in that troubled mnd of yours and you
communi cate themto everyone within the sound of your
theatrical voice. You do things | never dreaned of,
and have the courage to |l et people share in your pain
and triunphs and feel their own feelings. That's a
gift.

DUNCAN
It's a curse.

LILLY
Are you al ways this cheerful ?

DUNCAN
You caught me on a good day. Yesterday | was pretty
depr essed.

LILLY
You shoul dn't have run out on Mary and Jar ed.
DUNCAN
| know. But | had to. | was suffocating.
LILLY

Are you better now?

DUNCAN
| think so.
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LILLY
Take a few deep breaths. W want to be sure.

(DUNCAN t akes a few deep
breat hs.)

DUNCAN
Thanks for com ng over.

LILLY
It was ny pleasure.

DUNCAN
Can | tell you sonething?

DUNCAN
Well, not that it nmeans anything -- it's just how
felt one day.

LILLY
You don't have to qualify it. Just tell ne.

DUNCAN
Well -- the first tinmne | sawyou . . . well

LILLY
You had a little crush on ne?

DUNCAN
Keep in mnd that it was a long tinme ago. | didn't
know you at al

LILLY
It's okay. | think it's sweet.

DUNCAN
Oh.

LILLY
You know, we MJST do sonet hing about your attitude.

DUNCAN
VWhat's wwong with it?

LILLY

Are you kidding? You' re a ness! Have you ever heard

of Rational Enotive Therapy?

( DUNCAN shrugs.)

51
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LILLY (cont'd)
| think you'll like it.

DUNCAN
|'ve seen a therapist.

LILLY
Just because you're in a roomwth a therapist doesn't
mean you' ve gotten therapy. Now listen. You have a
tendency to twist all the i mges and thoughts that cone
into your mnd. They're called Cognitive D stortions.

They | ook and feel very real but they're not. |It's
i ke your feelings are lying to you. (a beat while
DUNCAN fidgets) Listento ne - |I've been through this.

Now, in order to figure out what is real and what isn't
you rationalize the feeling. Understand?

DUNCAN
Lilly, I really don't feel like doing this .

LILLY
Though noogies. Now, tell me EXACTLY how you feel
right this very m nute.

DUNCAN
| don't want to do this
LILLY
(Interrupting) Do it. Right this very m nute.
DUNCAN
| feel worthless.
LILLY
Good. That's called "labeling" - a form of
"overgeneralization." Now, let's look at it. Are you
really worthl ess?
DUNCAN
| FEEL worthl ess .
LILLY
But ARE you worthless? (a beat) Look at you . . . you

have a job, you have friends, you wite wonderful plays
t hat people | ove and want to produce. And besi des,
human worth really doesn't exist. Wo's to say who's
worth nore or less? Are we all God juniors? Huh?

DUNCAN
(Armused) No
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LILLY
So, answer ne. Are you REALLY worthl ess?
DUNCAN
no. | guess not.

LILLY
O course you aren't. Here, | want to try sonething |
concocted that | call "Positive Mental |magery." Have
you ever |ooked in the mrror and said "I'm wonderful "?

DUNCAN

| have trouble |ooking in the mrror and not vom ting.

LILLY
"Enotional reasoning” and "disqualifying the positive."
Come on, Pokey. Action begets notivation.

DUNCAN
Don't you have that backwards?

LILLY
One would think. Now, let's try it. (She stand and
pulls DUNCAN with her) You DO have a mrror around
here, don't you?

(DUNCAN pulls a towel off of
a lunp in the wall, which
conceals a mrror.)

LILLY (cont'd)
Now. Look in the mrror and tell ne what you see.

DUNCAN
Is this necessary?

LILLY
Crucial. Tell me, and no ganes.

DUNCAN
| see ne.

LILLY
Very good. Now, tell yourself that you' re wonderful

DUNCAN
(Into the mrror) You're . . . you're . . . uh.

LILLY
Cone on, it isn't that hard.
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DUNCAN
Yes it is.

LILLY
Ckay, okay. Close your eyes and just say the words.

DUNCAN
(Cl oses his eyes) You' re wonderful.

LILLY
There. Now open your eyes and say it again.

DUNCAN
You're (opens eyes slow y) wonderful

LILLY
(After a pause) Good. How did that feel?

DUNCAN
Weird. | don't know. Funny.

LILLY
Funny ha-ha or funny strange?

DUNCAN
A. . . alittle of both I think.

LILLY
Congratul ations. You've taken your first step toward
positive nental health. | have sone books you may want
to read.

DUNCAN
(After an awkward beat) Lilly, | just want to .

LILLY
(Interrupting) Shhh. Don't say anything. Let's just
enj oy the nonent.

(LILLY slowy puts her and
behi nd DUNCAN s neck and
ki sses himon the cheek.)

DUNCAN
VWhat was that for?

LILLY
For bei ng wonderful.

Fadeout .

* END OF ACT 1 *



