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Crap

acomedy in three acts

CHARACTERS

ABNER CLARK - Actor. Mae, mid-30's. Very smple and stupid, but only when he's NOT
acting.

LEONARD SEDGWICK - Assistant Associate Producer. Male, mid-30's. Obsequious, manic.

CARLA MAXWELL - Actress. Femae, mid-30'sto mid-40's. Bitter, loud, sharp, clever.

RANDALL GARDNER - Assistant Director. Male, late-20's. Overwhelmed.

REX ROGERS - Leading Man. Mid- to late-40's. Arrogant, pretentious, clueless Soap star.
Errol Flynn wannabe.

LAINE MENCKEN - Ingenue. Female, late-20's. Naive, sweet.

KEN PRITCHETT - Actor. Male, mid- to late-40's. The old pro. Worked too long for this
position. Stiff.

JOEY BAGGIO - Union Representative. Male, late-30'sto late-40's. Mafiathug-type.

IL PAPA - Director. Male, 60's or older. Bigger than life, flamboyant, incoherent Italian
director.

LYDIA RUBINO - Production Assistant. Female, mid-30's. Overly efficient, plucky, sarcastic.

SIDNEY COHEN - Rex's Agent. Male, 50's or older. Eastern-European Jewish-type. Kindly
but no-nonsense.

SETTING

The play takes place in the “ Second Banana' s’ dressing room in a large Broadway theater. Itis
present day.
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ACT |

(The "Second Banana's"
dressing roomin a | arge
Broadway theater. It is
cluttered and busy with

pl enty of chairs, tables, a
typewiter, a bulletin board
covered with papers and
costune racks. There is a
pay phone on the wall.

There is a door upstage
center. ABNER CLARK enters,
| ooks at the bulletin board
and takes off a note. He
reads in a thick southern

draw .)
ABNER
(Reads pedantically) "Dear Abner: Once again you have
failed to proper... properly fill out your W2. |
regret to informyou that your cats can not be
consi dered dependents. Please fill out this new one
and return to ne as soon as possible. Leonard." Hmpf.

(ABNER t akes a pen out of
hi s pocket and starts to
fill out the new formwhile
holding it in his palm The
pen pushes through the
paper. He sees a letter-
sized mani |l a envel ope on a
table and uses it to wite
on. LEONARD SEDGW CK
enters. He | ooks around

wi th concern.)

LEONARD
Abner, have you seen the Stage Hand's union contracts?
They're in a plain manilla envel ope.

ABNER
Nope.

LEONARD
The Executive Producer signed them and said they were
deli vered down here.

ABNER
Hadn't seen 'em
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LEONARD
Are you certain? |It's crucial to the show, (under his
breath) not to nmention ny health.

ABNER
Pos' ti ve.

LEONARD
Pl ease |l et ne know if you do.

ABNER
I"'mfillin" out the W2 |ike you want ed.

LEONARD
Congratul ations. Please do it correctly this tine.

ABNER
"1l do ny best.

LEONARD
One can't ask for anything nore.

(LEONARD exits. After a
beat, CARLA MAXVELL enters
wi th a bang.)

CARLA
CRAP! This play is CRA-A-A-A-A-A-API'!I'T Unbridl ed,
unm tigated, unadul terated, unparalleled, unbelievable
crap! | can't understand why such crap is actually
being put onto a stage! This is the worst experience
of ny entire life!l M career will be ruined! | HATE
nmy agent! | HATE the producers! | HATE TH S SHOW

Pl ease, cl ose the show now and put us out of our
m sery!

(Stops to | ook at ABNER for a nonent.)
Hey, Lil"' Abner. \Wat do you think of the show?

ABNER
S alright.
CARLA
It's not alright! 1Is it alright that nonol ogues babble
on endl essl y?
ABNER

It's only three pages.

CARLA
Is it alright playing a one-di nensional character of no
specific description?
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ABNER
It's an acting chall enge.

CARLA
Is it alright that you have to imagine this ill-
concei ved, non-functioning contraption that the whole
show centers on?

ABNER
VWhat is that thing, anyway?
CARLA
Come on, Abner. It sucks.
ABNER
Vell, it's no | bsen...
CARLA

You can't tell nme that you have no opinion of the DRECK
you're acting in.

ABNER
OCh, | have ' pinions.

(Whi |l e CARLA speaks, RANDALL
GARDNER enters quietly. He
wat ches CARLA rant.)

CARLA
Share with the class, would you? Don't you think this
show is the nost ill-conceived piece of crap ever to

grace a stage? Don't you think that the director's
best quality is that he barely speaks English? That
the one special effect that the entire show centers on
doesn't even work? That the script has had so many
witers attached to it that they refuse to even credit
a pseudonynf?! That the producers wouldn't even open it
out-of -town to avoid the bad advance?!

ABNER
Uh... | don't know. ..

CARLA
Abner, how does it feel to know that you'll never work
again if this show opens?

RANDAL L
Excuse ne. ..

CARLA
(Startled) Jesus! Wio are you?!
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RANDAL L
|"msorry. Randall Gardner. Were would | find
Leonard Sedgw ck?

CARLA
Fused fromthe |ip to the Executive Producer's ass.

(LYDI A, the Production

Assi stant, bursts in
frantically. She carries a
clipboard.)

LYDI A
LEONARD

CARLA
Get in line.

LYDI A
Damm. | can't wait around. |'m supposed to pick up
script changes from him

CARLA
From which witer?

LYDI A
God knows.
(noti ces RANDALL)
You nust be Randal |l Gardner.
(shakes his hand)
Lydi a Rubi no —production assistant. |[|f you need
anything, let nme know first. Please.

CARLA
Hey, Lids —when am | up next?
LYDI A
The schedule's out the window 1'Il let you know

(turns to | eave)
And if you see Leonard, nake sure | get the changes
fromhim

(as she exits)
LEONA- A- A- A- A-A-A-A-ARDH T T

CARLA
Poor girl's gonna have a coronary before she's forty.

RANDAL L
(Realizes) Hey! You're Carla Maxwell!
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CARLA
(Suddenly flattered) Yes, yes | am You' ve seen ne
bef or e?

RANDAL L
Oh, dozens of tinme! | |love your work —especially that
commercial you do for the tanpons where you..

CARLA
Yes, yes, we've all seen that one. And you were
| ooki ng for again... uh..

RANDAL L
Leonard Sedgwick. |'mthe new Assistant Director.

CARLA
Anot her one?! The last one was fired only yesterday!

RANDAL L
(Alittle startled by this) Wat ?!

CARLA
Not hi ng, nothing. Leonard usually pops in here about a
t housand tinmes a day. Get confy.

RANDAL L
(Sits) Say, aren't you Abner d ark?

ABNER
(Looking up fromhis formj Huh? OCh! \Were are ny
manners. Pleased't neet'cha. Abner J ark.

RANDAL L
| know Wowl | thought for sure you were going to win
that Tony Award | ast year.
ABNER
Heck, | was happy jes'ta be nom nat ed.
RANDAL L

| know you say that, but |I'msure you were really
di sappoi nt ed.

ABNER
Naw, | was happy jes'ta be nom nated.

CARLA
Everything is face value with Abner.

RANDAL L
WO w. So, who is this Leonard?
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ABNER
Leonard is the 'sistant 'sociate producer.

(Unseen, LEONARD enters.)

RANDAL L
VWhat does that nean?

CARLA
That nmeans he's the | owest man on the totem pole who
can sign things.

ABNER
(Noticing LEONARD) Hey, Leonard.
CARLA
LEONARDI Oh... |... uh...
LEONARD

Rel ax. That's exactly how | woul d describe ny
position. Leonard Sedgw ck. You nust be Randal
Gardner. Wl cone aboard. Carla darling, have you seen
the effervescent Lydia around |ately?

CARLA
Just zi pped by.

LEONARD
(G ves CARLA a manilla envel ope) Could you be a peach
and give her these script changes?

CARLA

Wy ne?

LEONARD
Wiy not? Qops, look at the time. Love to chat, but |
have sone contracts to find. |If you need anything, see
Lydia. Thanks, Carla. | owe you again. Ta ta. (starts
to exit)

RANDAL L

So, what do | do now?

CARLA
Assune responsibility.

(LAI NE MENCKEN enters. She
swoons. )
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LAI NE
Qooh, | LOVE this show |I'mso glad | decided to take
that acting class in college.

CARLA
Sonebody' s been rehearsing the kissing scene with King
Rex agai n.

LAI NE
(Singing, dancing) I'min love, I'min |ove...

CARLA
I"min pain, I'min pain.

ABNER
Wth who?

LAI NE
Wth Rex, of course.

CARLA
Rex isn't your type, hon.

LAI NE
You' re just jeal ous.

CARLA
O who, you or Rex?

RANDAL L
Rex?

CARLA
Rex Rogers. Weren't you told ANYTHI NG when they hired
you?

RANDAL L
No, actually.

LAl NE
Rex is the kindest, sweetest, nost handsome man in the
wor | d.

CARLA
Not e how she strategically left out "talented."

RANDAL L
Rex Rogers the soap star?

ABNER
Yep.
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RANDAL L
He's a stage actor?
CARLA
Barely. Rex is the "name". Wthout Rex on board, the

backers woul dn't pay out.
(LYDI A bursts in.)

LYDI A
Abner, you're up

ABNER
But th' schedule says I'"'mnot up for 'nother fifteen
m nutes. ..

LYD A
He wants you now.

ABNER
But I'mnot finished wwth ny W2.

RANDAL L
Shouldn't | eventually neet with the director?

LYDI A
You' d think. Just stay here.
(exits, beat, returns)
Today, Abner.

CARLA
What about ne?

LYDI A
Not yet. (exits)

ABNER
| reckon | gotta go. N ce't neet'cha, Randy.

(ABNER | eaves the envel ope
and W2 on the main table and
exits.)

RANDAL L
So, | don't believe |I've had the pl easure.

CARLA
Randal | Gardner, new Assistant Director —neet Laine
Mencken, ingenue-in-training.

RANDAL L
Hi .
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Hi .
(quietly, to CARLA)
He's cute.

CARLA
He's not your type.

LAI NE
How do you know?

CARLA
| just do.

LAl NE
You do not.

CARLA
Trust nme on this one, Lainey.

LAI NE
Ni ce eyes... nice hands... cute butt. ..

CARLA
| agree. But listen to ne, sweetie. He's not you're

t ype.

LAI NE
| s ANYBODY ny type?! First Rex isn't ny type, now this
guy isn't ny type..

CARLA

Rel ax

LAI NE
| will not! Ever since we began working on this show
you'd keep neddling into ny personal |life —telling nme

that | shouldn't go after this guy and | shouldn't go

after that guy. What's wong with this guy, huh?!
(directly to RANDALL)

VWhat's wong with you?! AmI| your type?

RANDAL L
VWhat... uh... no, I"'msorry...

CARLA
See?

LAI NE
And who IS his type, Mss KnowIt-All?
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CARLA
Ch, gee, maybe Leonard?

RANDAL L
She's right.

LAI NE
You nean he... oh ny God, I"'msorry. | didn't nean to
enbarrass you...

RANDAL L
That' s okay. ..

CARLA
(Laughs) You have to forgive Lainey sonetines. It
appears they don't have honobsexuals in Chio.

LAI NE
It's not funny.

(REX pokes his head in from
t he door.)

REX
Excuse nme, but have any of you seen Leonard?

CARLA
Nope.

REX
Pity. |If anyone does before | do, please tell himl'm
| ooking for him It's VERY inportant.

LAI NE
Anyt hi ng for you, Rex.

CARLA
Ch, pl ease.

REX
(Noticing RANDALL) Excuse ne, but | don't believe
we've net. (extends his hand) Rex Rogers.

RANDAL L
Hel | o. Randal | Gardner. ' mthe new Assi st ant
Di rector.
REX

Spl endid, splendid! Were do you hail from old chap?

RANDAL L
Uh... Hartford.
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REX
Hartford, Connecticut?! Lovely town, just |ovely.
Say, you woul dn't happen to know Allison Ofitelli?

RANDAL L
Sure | do! She runs the Baldw n Theatre Conpany. |
wor ked with her when | was going to coll ege.

REX
Allison and | go way back. She's such a dear. It's a
small, small world, isn't it? Wl cone aboard, old
chap. Ta. (exits)
RANDAL L

VWhat a nice guy!

LAI NE
Isn't he dreany?

CARLA
| was thinking sonething very simlar.

LAI NE
He has the nicest eyes...

CARLA
He's spaced out beyond belief! And what's with that
accent? The man was born and raised in The Bronx!

(LEONARD enters.)

LEONARD
Has anybody seen Rex?

CARLA
Tall? Geasy hair? Vacant expression? No talent?

RANDAL L
He was just here.

LEONARD
Was he | ooking for me?

CARLA
Yeah. ..

LEONARD
Look fol ks, we have a tiny problem

CARLA
Just one?
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LEONARD
Pl ease, Carla. | just got a call fromRex's agent.
Rex is an unhappy little soap star. |It's inportant

that we all do whatever we can to nmake Rex happy.

CARLA
Are you talking Tell-H m a-Joke happy or Get-H mLaid

happy?

LEONARD
VWhat ever it takes.

LAl NE
You can count on ne, Leonard.

CARLA
So what are the consequences?

LEONARD
Rex could | eave and the show would close and | don't
get to nove up the food chain and a whole ugly series
of events occur, understand?

CARLA
Ckay, okay, okay. W'Ill kiss King Rex's butt next

chance we get...
(to LAINE)
or any other body part you'd I|ike.

LAI NE
Carl a!

LEONARD
That's all 1'm asking.

RANDAL L
Leonar d?

LEONARD
Yes, new guy?

RANDAL L
Shoul dn't | be doi ng sonething?

LEONARD
Li ke what ?

RANDAL L
| don't know —working with the director maybe?
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L EONARD
Get a load of himl Fifteen mnutes and he's running
the show. You just wait here. Il Papa wll see you
when he's ready.
RANDAL L
The Pope?
CARLA

That's what the director wants us to call him Lydia
says it's like "grandfather."

LEONARD
"Il check the chorus dressing room Carla, did you
give Lydia that envel ope | gave you?

CARLA
Al taken care of.

LEONARD
Good.
(goes to exit)
Ch, by the way, did anyone see the Stage Hand's union
contracts around?

CARLA
Are they inportant?

L EONARD
Only if you consider Guido and Nunzi o breaking ny
thunbs inportant. They're in a plain manilla envel ope.

LAI NE
We'll let you know if we see 'em

LEONARD
Thanks. Ta. (exits)

LAI NE
(Pensively) Carla?

CARLA
What .

LAI NE
Carla, | feel | can talk to you

CARLA
| don't know why.

LAI NE
Could I ask you for a little... advice?
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CARLA

| get the feeling if | don't I'lIl never hear the end of
it. Wat is it, Princess?

LAI NE
| want to tell Rex how | feel.

CARLA
M st ake.

LAI NE
Carla, | need support.

CARLA
Then why did you ask ne?!

LAI NE
| wote hima letter expressing ny feelings for him
(takes out the letter)
What do you think?

CARLA
(Takes the letter, looks it over) "I'msure it's no
secret to you how ! feel... "
LAI NE
(Embarrassed —referring to RANDALL) CARLA! Pl ease!
CARLA
Ch, a thousand pardons. (reads letter to herself)
LAI NE
wel | ?
CARLA
You don't m nce words, do you.
LAI NE
"1l admt it's a bit forward.
CARLA
No, no. |It's perfect... for a ransomletter. Baby,
this is an assaul t!
LAI NE
You don't think he'll like it?
CARLA
Oh, he'll like it alright. |If he's BREATH NG he'l

like it.
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LAI NE
(A eefully happy) Thanks. That's all | need to know.

(LAI' NE snatches the letter
from CARLA and puts it into,
yes, you guessed it, a
mani | | a envel ope.)

LAI NE (cont'd)
"Il slip it under his dressing room door during |unch.

(KEN PRI TCHETT enters.

LAI NE nervously tosses the
envel ope onto the table with
the others.)

CARLA & LAI NE (unison)
(deadpan) Hi, Ken

KEN
Hell o, Ladies. (makes hinmself a cup of tea)

RANDAL L
(To KEN Don't | know you?

KEN
| don't think so.
(extends his hand)
Ken Pritchett.

RANDAL L
You |l ook so fam i ar.

KEN
|'ve been in a |lot of shows. Maybe you' ve seen ne?

RANDAL L
Wait... | think | have. Wre you in "Abe Lincoln in
I1linois" at the Beaunont?

KEN
| certainly was.

RANDAL L
And the revival of "An Inspector Calls"?

KEN
Yes.

RANDAL L
And didn't you just do Shakespeare in the park?
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KEN
(starting to get annoyed) ...yes..

RANDAL L

And that Neil Sinon play a couple of years back ...

KEN
...then you' ve. ..

RANDAL L
And t he Roundabout revival of "1776"... One of the
Del awar e del egates, | believe...

KEN
...that's just fine...

RANDAL L
...and you were also in...

CARLA
Alright already! Ken's the old pro. He's seen nore

stages than the touring conpany of The Fantasti cks.

KEN

It took ne twenty eight years to earn a role of this
di stinction.

CARLA
You nean a credit that's not in tiny print?

KEN
Preci sel y.

RANDAL L
Well, 1've always been a big fan of your work.

KEN
Thank you. Thank you. Who are you?

RANDAL L

Ch, I'msorry. Randall Gardner, new Assi stant
Director.
KEN
Ch. It's a pleasure.
RANDAL L

| s there anyone else | know in the show?
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CARLA
No, we're pretty much it. Rex is upstairs, and the
chorus nenbers share a roomdown the hall. This is the

of ficial Second Banana Dressing Room —Me, Laine, Ken
and Abner.

RANDAL L
Qut st andi ng!

KEN
So, where do you hail from Randall?

RANDAL L
Hartford. | answered an ad and next thing I know I'm
her e!

KEN
Have they told you?

RANDAL L
About the show?

KEN
No, about your position. You're the twelfth Assistant
Director we've had so far.

LAl NE
Ken, don't scare him off!

KEN
If this man is to be a professional, then he needs to
know what he's up agai nst.

RANDAL L
Thank you. | appreciate it ... | think.
KEN
You'll be better off.
RANDAL L
At least you're not going to tell nme how bad the show
is and howit'll ruin everybody's career and how it has

to close before it opens and all.

KEN
Who woul d say anything like that?

RANDAL L
wWell ... | mean ...
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KEN
Li sten Randall, working as an actor in the theater is a
privilege —one I'"'mnot to eager to give up. As far as
"' mconcerned it is nmy sole job to portray ny character
to the best of ny ability. No matter how good or bad a
show is, as long as | know ny lines and don't detract
too nmuch then | know |I've perforned a job well done.
And what kind of m sinformed mal content woul d say that
this showw Il ruin their careers?

CARLA
Hey New Guy —did | ever tell you about the guy who's
kneecaps | busted?

RANDAL L
Uh ... well ... you just kind of hear things, you know?

(LYDI A runs in.)

LYDI A
He's com ng! GCet ready, he's com ng!

(Everybody stands.)

CARLA
| hate this.

(IL PAPA enters with a
flourish.)

| L PAPA
Ciao! C ao bella! M beautiful, beautiful actors!
Ci ao, ci ao!

ALL
(LYDI A encourages their response) G ao, |l Papa.
| L PAPA
Ah, bellissima. M beautiful actors! You all work so
hard for Il Papa, yes? You all make the good show for
Il Papa yes? Yes?
ALL
(LYDI A encourages) Yes...
| L PAPA
You do all you can do for Il Papa, yes?
(Goes right up to CARLA)
Yes?
CARLA

You gotta lay off the garlic knots, Pops.
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| L PAPA
Eh?
CARLA
Yes, |l Papa.

| L PAPA
You see, Il Papa no think you give all you can give.
Wiy is Il Papa so sad about what he see on stage?

(To KEN)
Eh?
KEN
|"msure it's nothing |like you think, Il Papa..

| L PAPA
| tell you go up and you go down. | tell you go in and
you go out. | say big and you do small. (Looks at
LAl NE)

LAI NE

l"msorry, Il Papa. 1'Il do better.

| L PAPA
Ah, bella. You nmake the old man heart sing. Such a
pretty girl. You nmake the stage |ight up, but you make

my ears ache. And you..

(turns to RANDALL)
You stink! | never see such a nothing performance. |Is
i ke you not even on stage.

LYDI A
Il Papa. ..
| L PAPA
Li ke the chair you are. Like the lanp. | see her and
her and himbut | no see you. Wat you have to say,
eh? You speak now to Il Papa.
LYDI A
Il Papa, you really shoul d..
| L PAPA
No, | want this one to speak. You speak now for you
wi |l not speak again to Il Papa.
RANDAL L
... uh...
(takes I'L PAPA' s hand and shakes it)
Randal | Gardner. [|'myour new Assistant Director, and

| just want to say that this is such an honor..
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| L PAPA
(To LYDIA) So, this is nmy new one, eh?
LYDI A
| tried to tell you

| L PAPA
(Pull's RANDALL aside, ushers himaround the roon) You
see... | amDrectoire, yes? | nove ny beautifu
actors across stage, yes? | say "go" and they go. |

say "laugh" and they laugh. You know what | say, yes?
Is like big tree. Al dance around tree, la la la,

until night come. Then, tree still there but everybody
go hone. You understand, yes? That is how ny
beautiful actors are. They are like big tree... no,
they are like mghty river and I amfish. 1Is better,
yes?

When | was little | want to direct the stage. | go to
Hol | ywood and direct the big shows —dancers and
animals —big, BIGsets —BIG nonies. | do two, three,
six novie. Big, big actors —Fred Astaire, Gene Kelly.
Then | do no novie. | go to Italy and nake the w ne.
Now | get call from New York —they ask Il Papa to cone
and do stage. | say, "I do novie nmany, nmany long tine
ago," but they say "we nust have Il Papa.” So |I cone

and | here and | do.

So, you be ny new one, eh? You got'a good face.
Whassa his nanme?

LYD A
Randal I .

| L PAPA
Ronal do. You be Il Papa's boy, Ronaldo. You stay by
my side and you see with ny eyes and you do what | say
and you be okay. Wwen | say junp, you tell themto
junp. Wen | say to be funny, you tell themto be
funny. W get al ong okay. G ao!

(IL PAPA turns to | eave.)

RANDAL L
But... what should I be doing?

| L PAPA
| nsol enci al

(I'L PAPA exits, babbling in
Italian.)
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LYDI A
NEVER ask || Papa a question. (storns off)

CARLA
So, are we looking at lucky thirteen?

RANDAL L
VWhat have | done?

CARLA
You asked a reasonable question to a lunatic.
Unf or gi vabl e

RANDAL L
And this is bad?

KEN
Il Papa is a legend. Wirking with himis one of the
hi ghli ghts of ny career

RANDAL L
He's that good?

KEN
| have absolutely no idea.

(LYDI A pokes her head in the
door.)

LYD A
Lai ne, you're on.

LAI NE
No |' m not.

LYDI A
Pl ease, Laine. He wants you on stage.

LAI NE
But | just got here.

LYD A
But he wants you on stage NOW

LAl NE
But . ..

LYDI A
NOW

LAl NE
But I...
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LYDI A
Ank!

CARLA
Bye, Lai ney.

LYDI A
Lai ne. ..

LAI NE
l"'mcomng! [|'mcom ng!

CARLA
Hey, Lids..

LYDI A
Not vyet.

(LAINE and LYDIA exit.)

RANDAL L
Un.. Ken... I'"'msorry, but where's the... um..

KEN
Men's roon? Next door down to the right.

RANDAL L
Thank you... | nean...

KEN
It's alright. W all did that when we first nmet 1|

Papa.

RANDAL L
Thanks.

(RANDALL darts out. KEN
sheepi shly | ooks around and
takes out, yes, a manilla
envel ope fromhis stuff and
exam nes the contents.)

CARLA
What ' cha got, Kenny?

KEN
Have you ever heard of Sidney Cohen?

CARLA
The agent or the pastry chef?
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KEN
The agent. He's one of the biggest in the business.
CARLA
Si dney Cohen wants to take you on? He only handl es
real stars!... and yet he still represents Rex...
KEN

(Li ke an old Jewi sh man) You shoul dn't be nunber two
your whole life, bubbie..

(as KEN)
...he says. He's so cute.

CARLA
You' ve go the voice down and everyt hi ng.

KEN
| have Rex to thank. He set the whole thing up.

CARLA
Ken, that's great!

KEN
Anyway, he wanted ne to get these. Take a | ook.
(shows her)

CARLA
Ni ce tear sheets. W is it?

KEN
It's ne!

CARLA
No! (looks) Yes? Ken, you |look kind of...

KEN
He's a very good phot ographer. Sidney's
reconmendat i on.

CARLA
Ken ... you |look fabulous! If you |ooked like this in
real life I'd be all over you

KEN

(Unconfortable) But | thought you were... uh..

CARLA
Just because |I'mgay doesn't nean |'m dead. (whistles)
Very spicy, Kenny.
(I'ndi cates one of the photos)
Are you wearing anything in this one?
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KEN
(Looks) That one? No. The photographer really felt
it was necessary, and who am| to argue with an artist.

CARLA
You're not thinking of... You know...
KEN
Oh, heavens no. But let's face it. Even if we open
we'll all be on the audition calls in a few weeks.

Si dney says. ..
(like an old Jewi sh nman)

Your old headshots wouldn't get you a kid' s party.
(back as KEN)

Do you think they represent the real ne?

CARLA
Vell, that depends. |Is there sonething about you I
don't know?
KEN
No, I'"'ma pretty up-front kind of guy.
CARLA
Let's put it this way... |I'd cast you fromthese
headshot s.
KEN
Spl endi d!
CARLA
Look, Kenny... between you and ne, | wouldn't show
t hese around to anyone here.
KEN
Wiy not? |If they're as good as you say... ?
CARLA
Look, everyone's a little junpy. |f soneone caught

wind of this, they'd think you were trying to bail

KEN
But |' m not.

CARLA
| know that and you know that. Just wait for the show
to close and then paper the town with these babi es.
You can pass a few ny way as soon as they're printed
up. (indicates) Can | get this one in a poster size?

(JOEY "THE BAGVAN' BAGA O
enters.)
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JOEY
Okay, who's in charge here?

(RANDALL enters.)

RANDAL L
Thanks agai n, Ken.

CARLA
(Pointing to RANDALL) That would be him

RANDAL L
Huh?

CARLA
Assune responsibility, kid.

JOEY
"' m 1l ookin' for Lenny Sedgw cKk.

CARLA
Lenny?

RANDAL L
Uh... who are you?

JOEY
Dey call ne Joey da Bagman. |'min da right place,
aint 1?2

RANDAL L
Uh, certainly M. Bagman. "Lenny" could be here any
m nut e.

JOEY
He didn't | eave town or nothin'?

CARLA
Excuse nme for being so inquisitive, but has Lenny done
somet hi ng w ong?

JOEY
Not yet. Jus' let nme know when he cones in, okay?

RANDAL L
Just sit tight. Leonard should be along any tine.

(Pause as all wait
unconfortably.)

JOEY
So, this is a theater, huh?
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RANDAL L
Hm? Oh, yes it is.

JOEY
You' se guys actors?

RANDAL L
They are. |'mthe assistant director.

JOEY
| did sone actin' a few tines.

RANDAL L
No ki ddi ng.

JOEY
Yeah! | did some community theater a fewtinmes in
Queens. Y know what | did?

CARLA
"@uys and Dol | s"?

JOEY
Nah —I don't sing too good. | did "Doc" in "Cone
Back, Little Sheba." A beautiful but depressing play.
Not a very difficult part. There was no nonol ogues or
nothin'. Lots of "Yes, Lola." "Sure, honey." That
kinda stuff. But it was worth it to chase the old
broad around the stage with a hatchet.

RANDAL L
Uh... wow.

CARLA
(Approaches JOEY -- placating) So, M. D Bagman... |
can call you Joey, can't 1? Wat does a good | ooking,
wel | dressed, obviously talented man want with our
little "Lenny"?

JOEY
Hey, you're cute. AIn't | seen you on TV?
CARLA
Alittle. Conme on ... what did Lenny do?
JOEY
Aw, it ain't nothin'. 1'mjust here to pick up the

stagehand's union contracts. Y see, ny cousin Paulie
is workin' that big thingy you got goin' back there.
Now, | could care | ess about no contracts, but Paulie
is a bit of a screwup, and his dad ... ny boss ..
wants to be sure that he don't go losin' his job or

26
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JCEY (cont'd)
nothin'. But, y' see, Lenny was supposed to get us
those contracts last week. So | was sent to make sure
that | got the papers and they're signed and all.

CARLA
You' re not gonna "rough himup"?

JOEY
Naw. Not unless he gives ne |lip.

KEN
Uh- oh.

JOEY
What —did he say sonethin' ?

RANDAL L
|'"'m sure Leonard has what you need. Just wait here and
"1l go find himfor you.

JOEY
You're a good kid. |If you ever need a favor, just |et
me know.
RANDAL L
Oh, | wll.
(turns to exit)
LEONA- A- A- A-A-A-A-ARDITT (exits)
JOEY
(To CARLA) So, Baby ... what'cha doin'" |ater tonight?
CARLA
Sorry Slick. | got a date.
JOEY

VWhat's he got that | ain't got?

KEN
Don't go there, Carla. Don't go there.

(LEONARD and RANDALL bur st
in.)

LEONARD
Joey! What a pleasure it is to see you again!

JOEY
Where's the contract, Lenny?
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(LEONARD t akes an envel ope
fromthe table.)

LEONARD
It was right here all the tinme. [I'msorry for any
i nconveni ence it may have caused you.

JOEY

No problem..
(pull's LEONARD asi de)
...as long as you can get the fiery one to have a drink

with ne.

LEONARD
CARLA? | ... uh ... 1I'll see what | can do.

JOEY
Then everything is fine. You takin' care of Paulie?

LEONARD
He's a fine stagehand.

JOEY
He's a fuck-up. But thanks for kissin' up.

(JOEY exits.)

LEONARD
Knee- br eaki ng avert ed.
CARLA
Ch, Lenny, we have SO many questions for you.
LEONARD
Honey, | have so many questions for you three that |

don't even know where to start. Just tell me this ..
where did the contract cone fronf

CARLA
| don't know ... where was it SUPPOSED to cone fronf?
LEONARD
(Goes to leave) | need a series of drinks.
CARLA

Wait a mnute, Lenny. This ape wants to date ne.

LEONARD
Did you tell himyou don't play on that tean?

CARLA
| get the feeling he mght find that interesting.
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LEONARD
Just tapdance around him That's your specialty.

(LYDI A bursts in.)

LYDI A
Leonard, the stage hands have destroyed another set of

pul | eys.

LEONARD
Christ. (exits)

LYDI A
Ken, you're up

KEN
But | just got here. M tea is steeping.

LYDI A
Tough. He wants you. You too, Ronal do.

RANDAL L
Me?

LYDI A
Let me tell you this up front; | have no sense of

hunor .

What about ne?

RANDAL L
Well ... here goes nothing.

LYDI A
| certainly hope not.

KEN
Uh, Carla ... those tear sheets ..

CARLA
|'"'mnot done with "em ['ll get 'em back to ya.

KEN
Pl ease don't m splace them

CARLA
Trust ne. Now, go before Il Papa gets nore ill
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(KEN and LYDI A exit.
RANDALL stands a bit

di sori ent ed. LYDI A returns
for him)

LYD A
Randal

RANDAL L
Oh. Com ng.

(RANDALL and LYDI A exit.
CARLA | ooks through KEN s
phot os, puts themin the
envel ope and tosses them
onto the table with the
others. She then realizes

t he envel ope with the script
changes.)

CARLA
(To herself) The changes! Hmm..

(CARLA | ooks at the changes.
She | ooks around the room
goes to the typewiter, puts
in a sheet of paper and
starts typing. After a few
nmoments, LYDIA enters a bit

| ess frantically —al nost

friendly.)
LYDI A
Wat' cha doi ng?
CARLA
Taki ng care of sone insurance.
LYDI A
Il Papa says you can go to lunch. He won't need you
until later this afternoon. Then again, the way he
wor ks he'll have you on stage for the next eight hours
—or not at all. | can't take himnuch | onger.
CARLA
Then why do you put up with hin®
LYDI A
One: Nobody else will. Two: Nobody else can. Three:
Well, let's just say if I can prove nyself here I'l

get a nice bonus.
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CARLA
Lydi a, you' ve proved yourself on six shows now.
LYDI A
This one is a favor. |If | can keep everything together
then on the NEXT show ...
CARLA
You think they'll actually come through?
LYDI A
| have enough on Leonard to have his job now. 1'Il do
it the honest way first.
CARLA
You're a better girl than | am Lydia Rubino.
LYDI A
Thanks. Hey, have you seen those changes yet?
CARLA
Ch, there's so nmuch junk around here. 1"l |ook for
it. You go back to dealing with the zoo.
LYDI A
You're a doll. (exits)
CARLA
Let's see...
(reads sone pages of changes)
"Gentlemen. | feel it inportant to tell you that | was
not in fact the person you suspected, and
furthernore..."” Oh please.
(starts typing —reads slowy as she types)
"Gentlemen. | feel it inportant to tell you..."
(starts to laugh —quietly at first, but
bui | di ng)

(like a sheep) Ba-a-a-a-a-a-a-a-a! (continues
| aughi nQ)

Fadeout

* END OF ACT | *
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